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ihsan Fazlhioglu
istanbul Medeniyet Universitesi
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Nazariyatin igcinde Gémula Kendilik-Anlatilari: Osmanh Ulkesi’'ndeki Bilim
Eserlerinin Ben-Anlatilari igin Bir iglevi Var Mi?

Bu sunumda, Osmanli Ulkesi'nde kurulugundan itibaren hikemi, riyazi, tibbi,
vb. bilimler alanlarinda kaleme alinan eserlerde bilginlerin kendileri hakkinda
verdikleri malumatlarin izi strtlecektir. Oncelikle séz konusu malumatlarin bu
tar kitaplarda yer alma gerekgeleri tespit edilmeye ¢aligilacaktir. Akabinde
bu malumatlarin, hem bilginin hayati, hem alanin tarihi, hem dénemin ilmi
ortami, hem de sosyo-politik epistemolojisi agisindan degderlendirmesi
yapilacaktir. Sunumdaki temel iddia, s6z konusu malumatlarin bilginlerin
hayat hik&yeleri icin tamamlayici otobiyografik bilgi sunduklari, felsefe-bilim
tarihi agisindan ise oldukga hususi arka-plan bilgisi verdikleridir. Enmazec,
ilm-i hey’et (astronomi), tib, vb. sahalardan secilecek eserlerle s6z konusu iki
temel iddia temellendiriimeye ¢aligilacaktir. Béylece farkli bilim alanlarinda
yazilmig eserlerin Osmanli dénemi ben-anlatilari igin kaynak olarak kullanimi
orneklerle gosterilecektir.

Self-Narratives Embedded into Nazariyyat: Do Works of Science in the
Ottoman Country Have Any Function for Self-Narratives?

In this presantation, the information given by scholars in regards to
themselves in the books written in the fields of sciences such as philosophy,
mathematics, medicine, etc. in the Ottoman Empire since its foundation will
be traced. First, the reasons for including the information in question in such
books will be determined. Subsequently, these informations will be evaluated
in terms of the life of the scholar, the history of the field, the scientific
environment of the period, and socio-political epistemology. The main
argument in this presentation is that the information in question provides
complementary autobiographical data for to the life stories of scholars and
offers specific backgorund information in terms of philosophy and history of
science. These two basic arguments will be tried to be supported with books
selected from the fields of Samples (Anmuzajs), Astromy (ilm al hay'a),
medicine, etc. Thus, the use of the books written in different scientific fields as
sources for the self-narratives of the Ottoman period will be demonstrated
using examples.
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Aleksandar Shopov
Binghamton University
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“There is Little Bread or Salt, and We Did Not See Melon or Watermelon”:
First-Person Narrative, Experience, and Knowledge in 15*"-Century
Ottoman Poetry About the Balkan Peninsula

This paper discusses examples of Anatolian poets in the 15th century who
invoked their personal experiences of travels in the Balkan Peninsula. Soon
after the initial Ottoman conquests of the region, Anatolian poets began
writing about these new Ottoman lands. In this new poetry, there emerged
the formation of geographic identities such as those of Rum and Arnavud.
How did this new poetic tradition created in the lands of Rum and Arnavud
relate to other currents in 15th- century Anatolian poetry? What was the
relationship between experience, knowledge, and poetry in the Ottoman
construction of ideas about newly conquered lands? This paper explores the
construction of the self in poetry in relation to these new geographies, and
the political and economic context in which Rum and Arnavud emerged as
distinct geographical regions.

Marijana Misevié
Institute of History, Belgrade
marijanammma@gmail.com

Marginalia of the Frontier or Tokens of Power of an Imperial Literate
Culture: The Oeuvre of HacT Yasuf of Livno (d. after 1647) and Its Self-
Documentary Elements

HGcT Yasuf of Livno (d. after 1647) and his various works (mostly preserved
in GHB Library in Sarajevo, MS R-7303 lil [pp. 176-217]) have been known to
ex-Yugoslav philologists since the early twentieth century. Nevertheless, the
texts of this muezzin, merchant and haji that have been studied so far have
been analysed separately, i.e. with an interest in and through the lenses of
established wisdom about various textual genres to which they belonged (a
calendar, a hajj diary, “vernacular” poetry) and about “various” literatures
(Bosnian, Ottoman, Turkish, and aljamiado (i.e. texts written in Slavic using
the Arabic script)). For example, in some scholarly works, HAcT Yasuf is
praised as the first Bosnian to write a haijj diary in Turkish (described as
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vernacular with mistakes typical of a Slavic speaker). In other places, he is
referred to as the first poet of Bosnian aljamiado literature, whose poems of
this kind are “unfortunately” of little value (and therefore unworthy of detailed
analysis). In other words, the impression one gets on the basis of the existing
literature borders on imagining HAcTt Yusuf as several different persons. An
orthodox Muslim who duly fulfilled the duty of going on the Hajj is at the
same time a Muslim poet from the frontier, where the bonds of orthodoxy
were not so strong and where people tended to make mistakes while writing.
The concrete socio-political circumstances of the time and space in which
he lived have not been taken into account in the evaluation of these texts
as historical sources. This paper analyses the self~-documentary elements
in all of HacT YUsuf's extant texts, including two poems that have not been
previously read/published. In doing so, it aims to reconcile the contradictions
conveyed by current literature and to discuss how HacT Yasuf can be situated
within the Ottoman imperial literate culture of his time. The analysis places
particular emphasis on the ideas about language(s) and literacy that may
have informed his linguistic choices. Overall, the paper argues that Hact
YUsuf's ouevre, taken as a whole, betrays the author’s sense of belonging to a
context that both includes and transcends the real and virtual boundaries of
the place in which he lived (and thus those imposed by modern scholarship),
and at the same time uses this case to discuss the very criteria for extracting
“self-documentary elements” from early modern texts.

Serhat Derkenarlari ya da imparatorluk Okuryazar Kiltiriinin Hakimiyet
Simgeleri: Livno’lu HacT Yasuf'un (6. 1647°den sonra) Eserlerinde Olan &z-
Belgesel Unsurlari

Livnolu HacT Yasuf (6. 1647'den sonra) ve onun (gogu Saraybosna'daki
Gazi Hasrev Bey Kutuphanesi, 7303 Ill no’lu yazmanin, 176-217 sayfalarinda
bulunan) cesitli eserleri, yirminci ylzyilin baglarindan beri eski Yugoslav
filologlar tarafindan bilinmektedir. Bununla birlikte, bu muezzin, tuccar
ve hacinin simdiye kadar incelenen metinlerinin yorumu ayri ayri, yani it
olduklari gesitli metin turlerine (takvim, hac gunlugu, “yerel dil/konugsma
dili/vernacular” siir) ve “gesitli” edebiyatlara (Bognakga, Osmanlica, Turkge
ve alijamiado (yani Arap alfabesi kullanilarak Slavca yazilmis metinler))
dair yerlesik bilgelige dayanarak yapilmistir. Ornegin, bazi akademik
calismalarda Hact Yasuf, Tarkge bir hac gunltuga yazan ilk Bosnall olarak
ovalurken, metnin Turkgesi ise Slavca konusanlara 6zgu hatalar igeren yerel
bir dil olarak tanimlanir. Bagka yerlerde ise Bosnali aljiamiado edebiyatinin ilk
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sairi olarak anilirken bu tur siirleri, “ne yazik ki” degersiz oldugu gerekgesiyle
ayrintill incelenmeye degmeyecedi 6ne surulerek ihmal edilmistir. Ozetle,
mevcut literatire goére edinilen izlenimden yola c¢ikarak, Hact Yasufu
birkac farkli kisi olarak hayal etmek mumkun gibi geliyor-Hacca gitme
gérevini usultne goére yerine getiren Ortodoks bir Musliman, ayni zamanda
Ortodoksluk baglarinin gok guglt olmadidi ve insanlarin yazarken hata
yapma egiliminde oldugu serhat bélgesinden Musluman bir sairdir. Yagadigi
zaman ve mekdanin belirli sosyo-politik kosullar, bu metinlerin tarihsel
kaynak olarak degerlendiriimesinde dikkate alinmamigtir. Bu makale, daha
énce okunmamig/yayimlanmanmis iki siiri de yoruma katarak, HacT Yasuf'un
gunimuze ulagsan tim metinlerindeki 6z-belgesel unsurlari irdelemektedir.
Bunu yaparken, mevcut literattr tarafindan aktarilan geligkileri uzlagtirmayi
ve HacT Yasuf'un déneminin Osmanli imparatorluk okuryazar kaltard iginde
nasil konumlandirilabilecegini tartismayl amaglamaktadir. Bu tahlil, onun
dilsel tercihlerine yén vermis olabilecek dil(ler) ve okuryazarlik hakkindaki
fikirleri 6n plana ¢ikaracak. HacT Yasuf'un eseri bir buttn olarak ele alindiginda
makalenin genel hedefi, yazarin yasadigi yerin gergek ve sanal sinirlarini
hem iceren hem de asan bir baglama ait olma (modern bilim tarafindan
empoze edilmis siniflandirmalara karsi olarak) hissi oldugunu savunmak ve
ayni zamanda bu érnegi, erken modern metinlerden “6z-belgesel unsurlar”
Gikarma kriterlerini tartismak igin kullanmaktir.

Mikail TUrker Bal
Bagimsiz Arastirmaci
mikailturkerbal@hotmail.com

Mesnevihan Haci Hafiz Halid Efendi Hacimuli¢'in GUnluklerinden
20. Yiizyll Saraybosna’sina Bir Bakis

Bosna Hersek kultur ve tasavvuf tarihine damgasini vurmus énemiliisimlerden
Haci Hafiz Halid Efendi Hacimulig, 16 Ekim 1915 Saraybosna’da dogmus ve
yine bu sehirde 8 Ocak 2011 tarihinde vefat etmistir. Hacimulic Efendi'yi 6ne
cikartan birgok 6nemli konu bashgr olmakla beraber bunlardan en énemlisi
de hayati boyunca yazdigi ganltkleridir. Bir asra yaklasan bereketli Smrinin
neredeyse tamamini (1931-2010) bu gunliklerle kayit altina almistir. Gok
temiz ve okunabilir bir el yazisi ile yaziimig olan bu gunluklerin bazi yerlerinde
Latince, Fransizca ve Aimanca notlar da bulunmaktadir.
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Hacimuli¢ Efendi’'nin gunltklerinin tutulug bicimi hayatinin belirli safhalarinda
degisiklikler gostermistir. 1931'den 1945’e kadar olan kisim daha ¢ok
Saraybosna’da yasanan gunltk hayatin anlatildigr sehir kronikleridir. Bu
nedenle eski Saraybosna’ya dair dlgilemeyecek kadar degerli tanikliklari
icerir. Hacimuli¢ Efendi'nin gocukluk ve genglik dénemine dair énemli
bilgiler ihtiva etmektedir. 1945'ten sonraki gunlUklerinde ekseriyetle; Arap,
Turk ve Fars alimlerinin, sairlerinin hayatlarina, gesitli anekdotlara, onlarla
goérusmelere, rlyalara, arkadaslarinin ve 6gretmenlerinin portrelerine yer
verilmigtir. 1961'den sonraki gunliklerde Gazi Hlsrev Bey KutUphanesinde
calistig yillarda yasadigr hadiseler ve Mesnevi gunlUkleri yer almaktadir.
Hacimuli¢ Efendi'nin gunltkleri Saraybosna’da Hacl Muyaga Merhemig Vakfi
bunyesinde g cilt olarak basilmustir. ilk cilt “Gunlukler 17 (Dnevnici 1) adiyla
2017 yilinda basiimigtir. “Gunlikler 2" de 2017 senesi igerisinde basilmistir.
“Gunlukler 3"Gn ise 2019 senesinde baskisi yapiimistir.

80 Years in a Diary: Mesnevihan Haiji Hafiz Khalid Efendi Hajimulic

One of the important names who left their mark on the cultural and Sufi
history of Bosnia and Herzegovina, Haci Hafiz Halid Efendi Hacimulic was
born on October 16, 1915 in Sarajevo and died in this city on January 8, 2011.
Although there are many important topics that make Hacimulig Efendi stand
out, the most important of them is the diaries he wrote throughout his life. He
recorded almost all of his fertile life (1931-2010), which approached a century,
with these diaries. Written in a very clean and readable handwriting, these
diaries also contain notes in Latin, French and German in some places.

The way in which Hacimuli¢ Efendi’s diaries were kept changed at certain
stages of his life. The period from 1931 to 1945 is mostly the city chronicles
of daily life in Sarajevo. For this reason, it contains immeasurably valuable
testimonies about the old Sarajevo. It contains important information about
Hacimuli¢ Efendi’s childhood and youth. In his diaries after 1945, mostly; The
lives of Arab, Turkish and Persian scholars and poets, various anecdotes,
interviews with them, dreams, portraits of their friends and teachers are
included. In the diaries after 1961, there are events he experienced during his
years working in the Gazi Husrev Bey Library and Masnavi diaries.

Hacimuli¢ Efendi’s diaries were published in Sarajevo in three volumes under
the auspices of the Haci Muyaga Merhemic Foundation. The first volume was
published in 2017 under the title “Diaries 1” (Dnevnici 1). “Diaries 2" was also
published in 2017. “Diaries 3" was published in 2019.
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Tarkiye Diyanet Vakfi islam
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Nizdmu'l-Ulemé ilé Hatemi’l-Enbiyé isimli Otobiyografik Eseri Ekseninde
Bosnali Hasan Kafi Akhisari

Hasan K&fi Akhiséri Kanuni Sultan Suleyman devrinde Ramazan 951de
(Kasim/Aralik 1544) Bosna-Akhisarda dogmus, istanbul ve Catalca’da
egitimini tamamladiktan sonra memleketine dénerek émrinin sonuna
kadar Akhisar ve gevresinde kadilik ve muderrislik faaliyetlerinde bulunmus,
baslangi¢ seviyesinde okutulmak Gzere akaid, fikih usult, mantik ve belagate
dair bir kismi bugin dahi okutulmakta olan metin ve serhler yazmistir. Hasan
Kaft Akhisari, kadilik ve muderrislik gérevleri sirasinda devlet ricaliyle de yakin
iliskiler kurup siyasete dair yazdigi, daha sonra gesitli dillere tercime edilen
Usdald’l-hikem fi nizémi‘l-‘dlem isimli meshur eserini dénemin veziri Bosnali
Damat ibrahim Paga (6.1010/1601) araciligiyla padigah lil. Mehmed'e takdim
etmistir. Padisahla birlikte EQri Kalesi Fethi ve Hagova Savasi'na katiimis,
Estergon Kalesinin fethinde gérev alarak kalenin fethinde daha sonralari
“Estergon Fatihi” adiyla meshur olan Lala Mehmed Paga (6. 1015/1606)
ile birgok kez istisarede bulunmustur. Memleketine kadilik ve muderrislik
yaparak uzun yillar hizmet eden Hasan Kaff Akhisari émrdnin sonlarina
dogru Akhisar'da cami, medrese, tekke, han, sibyan mektebi ve gesme de
yaptirarak hizmetlerini kalici hale getirmistir. Yaptirdigr bu hayrat etrafinda
olusan mahalleler Nevabad (Novo Mijesto) adiyla anilmis olup buginka
Prusac Srt mahallesinin Ust tarafinda yer almaktadir.

Yazdidi eserlerle hem ulema hem de umera arasinda hakli bir itibar edinen
Bosna-Akhisar'in en mehsur alimi Hasan Kafi Akhisari’'nin ben anlatisini konu
edindigimiz bu tebligde Damat ibrahim Pasa’ya ithaf ettigi ilim silsilesinde
yer alan hocalarina dair yazdig, kendi otobiyografisini de iceren Nizamu'l-
‘ulema’ il& hatemi’l-enbiyd’ isimli eseri ekseninde hayati, hocalari, telif ettigi
eserleri, devlet ricaliyle olan iligkileri ve onlar hakkindaki duygu ve dugunceleri
kendi dilinden aktariimaya ¢alisiimistir.
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Self-Narrative of Bosnia-Akhisar Judge Hasan Kaft al-Aghisart
(d.1024/1615) on the Axis of His Autobiographical Work Named
Nizadm al-‘Ulama’ ila Khatam al-Anbiya

Hasan Kaff al-Aghisart was born in Bosnia-Aghisar, during the reign of Sultan
Suleiman the Magnificent, in the month of Ramadan, 951 Hijri (November/
December 1544). After completing his education in Istanbul and Chatalca, he
returned to his hometown and spent the rest of his life engaging in judicial
and teaching activities in Aghisar and its surrounding areas. He wrote texts
and commentaries on creed, principles of jurisprudence, logic and rhetoric,
some of which are still being taught today as introductory materials. During
his tenure as a judge and a teacher, Hasan Kaft al-Aghisart established
close relations with the state authorities. He presented his famous work titled
Usdl al-hikam fT nizGm al-‘dlam, which was translated later into various
languages, to Sultan Mehmed Il through the intermediary of the vizier of
the time, Bosnian Damat Ibrahim Pasha (d. 1010/1601). This work dealt with
political matters and became well-known. He participated in the conquest
of Egri Castle and the Battle of Hagova alongside the Sultan. He played a
role in the conquest of Esztergom Castle and collaborated in consultations
with Lala Mehmed Pasha (d. 1015/1606), later renowned as the “Conqueror of
Esztergom,” during the castle’s conquest. Hasan Kaft al-Aghisari, serving as
a judge and a teacher in his hometown for many years, towards the end of
his life, made his services enduring by commissioning the construction of a
mosque, madrasa, tekke (Sufilodge), inn, elementary school, and fountain in
Aghisar. The neighborhoods that formed around the charitable foundations
he had built were named Nevabad (Novo Mijesto), and they are situated
above today’s Prusac Srt neighborhood in Bosnia.

In this paper, we focus on the self-narrative of Hasan Kaft al-Aghisari, the
most renowned scholar of Bosnia-Aghisar, who earned a rightful reputation
among both the religious scholars (ulema) and the statesmen (umera)
through his written works. The subject revolves around his work titled Nizdm
al-'ulam@’ ild khatam al-anbiyd, which is dedicated to Damat ibrahim
Pasha, includes information about the teachers in the knowledge chain of
him and his autobiography. The paper attempts to convey his life, teachers,
authored works, relationships with the state dignitaries, and his feelings and
thoughts about them in his own words.
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Glinay Kayarlar
University of Michigan
gunayk@umich.edu

Self-Narratives in the Works of Karagelebizade Abdtilaziz Efendi

Karagelebizade Abdulaziz Efendi (1592-1658) was a seventeenth-century
Ottoman scholar, historian, poet and grand mufti. Having spent most of his
career in religious-judiciary posts, he is nonetheless best known to modern
academics for his historical writings: a universal history titled Ravzatd’l-
Ebrar (The Gardens of the Beneficent); an addendum to this work, Zeyl-i
Ravzatl’l-Ebrar, about contemporary Ottoman history based on his personal
involvement in political affairs; and a Zafername (Book of Victory) detailing
Murad IV’s (r.1623-40) Yerevan and Baghdad campaigns.

Zeyl-i Ravzatl’l-Ebrar served as a source for later prominent Ottoman
chroniclers, such as Naima, Silahdar and Abdi Pasa; for historians working
on the seventeenth century, it is also a well-known chronicle in its own right.
However, so far, the use of this historical source has been limited to using
it for historical reconstruction. While not an ego-document in its own right,
Zeyl-i Ravzatl’l-Ebrar includes autobiographical passages and passages
that convey emotional self-expression in first-person language, which have
until now eluded inquiry. Notably, it also has possibly the earliest explicit
mention of suicidal ideation in Ottoman history.

Karagelebizade Abdulaziz Efendi also has other writings that have attracted
less scholarly attention. One such writing is Gulsen-i Niyaz (The Pleas of the
Rose Garden), narrating his exile in Cyprus between 1634-6. Written in verse
in a relatively plain Ottoman Turkish and completed after his return from
Cyprus, this text can be characterized both as a personal plea to the ruler
and to God, and as a personal memoir. It is one of the few exile memoirs in
the seventeenth-century Ottoman Empire.

This presentation, then, aims to contribute to the budding subfield of ego
document studies inthe premodern Ottoman lands. Itlooks at Karagelebizade
Abdulaziz Efendi's Gulsen-i Niyaz and Zeyl-i Ravzatd’l-Ebrar not just as a
repository of facts to reconstruct his career, but also as a window into the
inner psychological state of a seventeenth-century Ottoman scholar in exile,
and a window into Ottoman mentalities and cultural history at large.

OLBA 2024 - USKUP
OSMANLI LITERATURUNDE BEN-ANLATILARI SEMPOZYUMU




Karacgelebizade Abdulaziz Efendi’'nin Eserlerinde Ben-Anlatilari

Karagelebizade Abdulaziz Efendi (1592-1658), on yedinci ylzyilda yasamis
bir Osmanli alimi, muverrihi, sairi ve seyhulislamidir. Kariyerini ilmiye
makamlarinda gegirmig olsa da, gunimuz akademisyenleri tarafindan
daha ziyade tarih eserleri ile taninir. Bunlarin en kayda dedgerleri arasinda
bir umumi tarih olarak yazdi§1 Ravzati’l-Ebrar, bu esere zeyl olarak yazdigi,
muasir Osmanli tarihini sahsi yasantilarint da katarak nesrettigi Zeyl-i
Ravzati'l-Ebrar; ve IV. Murad'in (salt. 1623-40) Revan ve Bagdad seferlerini
anlatti§l Zafername'si bulunur.

Zeyl-i Ravzatd’l-Ebrar; Naima, Silahdar ve Abdi Pasa gibi daha sonraki
Osmanlimuverrihlerinin kaynak olarak kullandigi baslica eserlerden biridir; on
yedinci ylzyil Gzerine ¢aligan ginumuz tarihgileri icin de bagl basina énemili
bir kaynaktir. Ancak simdiye kadar bu kaynagin kullanimi, olay silsilelerinin
yeniden ingasiyla sinirll kalmistir. BUsbutin bir ben anlatisi sayllamayacak
olsa da, Zeyl-i Ravzati’l-Ebrar, otobiyografik bélumler ve birinci tekil sahis
kullanilarak yazilmig duygusal pasajlar igerir. Simdiye kadar bu pasajlarin
herhangi bir incelemesi yapilmamistir. Bu eserin baska bir kayda deger
ozelligi de, Osmanl tarihinde intihar dudsdncesinin agikca dile getirildigi
muhtemelen en erken eser olmasidir.

Karagelebizade Abdulaziz Efendi'nin akademik olarak daha az ilgi gekmis
eserleri de bulunur. Bunlardan biri, 1634-6 yillari arasindaki Kibris strgninu
anlattigr Gllgsen-i Niyaz'dir. Gérece sade bir Osmanli Tarkgesi ile yazilmig
bu manzum eser, Karagelebizade'nin Kibris'tan surgin déntsunde
tamamlanmistir ve hem padisaha ve Allah’a bir yakaris, hem de bir ani
niteligi tasir. On yedinci yUzyillda Osmanli Devleti'nde yazilmig ender surgin
anilarindan bir tanesidir.

Bu sunum, yeni yeni gelismekte olan, modernite éncesi Osmanli topraklarinda
ben anlatilari alanina bir akademik katkida bulunmayi amaglar. Sunum,
Karagelebizade Abdulaziz Efendi'nin Gulsen-i Niyaz ve Zeyl-i Ravzati’l-
Ebrar'ini, sadece hayatinin olay érgulerini inga etmek icin bir bilgi deposu
olarak gérmez, ayni zamanda bu eserlere on yedinci yuzyllda yasamis
strgundeki bir Osmanl aliminin halet-i ruhiyesine, ve daha genis agidan
Osmanli mantalitelerine ve kdlturel tarihine bir pencere olarak yaklasir.
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Ebru Onay
Turk Tarih Kurumu
eonay30@gmail.com/eonay@ttk.gov.tr

Osmanli'da “Ben”: Mirzazade Salim Efendi Otobiyografisi

Bu bildiride, XVIII. yUzyiin taninmig alim, sair ve yazari MirzazGdde Salim
Efendi'nin otobiyografisi Uzerine bir tartigma ydratulecektir. Salim Efendi,
Tezkiretd’'s-Su‘ard adli eserinde “Salim-i Rakimu’l-hurdf” bashgr altinda
dogusundan itibaren hayatini, ailesini, anlatmis; kendisini destekleyen ve
hayatini etkileyen kisilerin kimler oldugunu belirtmis ve edebi yetenegine
dair agiklamalarda bulunmustur. Mirzazdde Sélim Efendi, tezkiresinde yer
alan diger sairlerin hayatlarini anlatirken yine kendi deneyimleri ve kisisel
baglantilar hakkinda ipuglari vermis ve bu vesileyle kendisini, bir parcgasi
saydigi bu sairler grubundaki etkisini ve yeterligini géstermeye calismigtir.
Mirzazéde Séalim Efendi’'nin tezkiresinde yer alip dogrudan iliskisi olduguna
dair bilgiler verdigi sairlerin, devlet bulyuklerinin ve dlimlerin adlarinin
Divén'inda da gesitli vesilelerle gegtigini ve bunlarla olan yakinliklarinin, ortak
meclislerde bulunma, dostluk, rekabet gibi ¢esitli iliski bi¢cimlerinin siirlerine
yansidigi gérulmektedir.

Bu bildiride Mirzazdde Salim Efendi'nin tezkiresinde yer alan otobiyografisi
ve Divan'inda yer alan otobiyografik 6geler iceren siirleri karsilastirilacak;
“Bir tezkirede yer alan otobiyografi “ben”i yansitir mi?”, “Bir sultana ya da
sadrazama sunulmak Uzere hazirlanan ve en azindan edebiyat kamusu
tarafindan okunacagi tahmin edilen bir eserde yer alan otobiyografi
gergekten “ben”i ortaya koyar mi?”, “Otobiyografide yer alan kimi bilgilerin
teyidi, yazarin diger eserleriyle karsilastirilarak yapilabilir mi?” gibi sorulara
yanit aranacak ve bu vesileyle Osmanli literatisinin “ben”i nasil inga ettigi
konusu tartisilacaktir.

Ego-Documents in the Ottoman Empire:
How Mirzazade Salim Efendi Introduced Himself

This paper will discuss the autobiography of MirzazGde Salim Efendi, a
well-known scholar, poet and writer of the eighteenth century. In his work
Tezkiretl’'s-Su’ard, under the pseudonym “Sdlim-i Rakimu’l-hurdf’, Salim
Efendi described his life from his birth, his family, the people who supported
him and influenced his life, and made explanations about his literary talent.
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Mirzaz&de Salim Efendi, while narrating the lives of the other poets in his book,
also gave clues about his own experiences and personal connections, and
thus tried to show his influence and competence in this group of poets, of
which he considered himself a part. It is seen that the names of the poets,
statesmen and scholars with Mirzazade Salim Efendi gave information about
his direct relations in Tezkiretl’'s-Su‘ard are also mentioned in his Divn on
various occasions and that various forms of relations with them, such as
being present in common assembilies, friendship and rivalry, are reflected
in his poems.

In this paper, Mirzazdde Salim Efendi's autobiography in his Tezkire and
his poems in his Divan, which contain autobiographical elements, will
be compared; answers will be sought to questions such as “Does an
autobiography in a Tezkire reflect the “I"?”, “Does an autobiography in a work
prepared to be presented to a sultan or a grand vizier and expected to be
read at least by the literary public really reveal the “I?”, “Can some of the
information contained in the autobiography be confirmed by comparing it
with the other works of the author?” and how Ottoman literature constructs
the “self” will be discussed.

Metin Aydar
Erzurum Teknik Universitesi
metin.aydar@erzurum.edu.tr

iz Birakan Anlatilar: Erken Modern Osmanli'da Miihtedi Bir Papaz ve
Eseri Uzerine Diigtinceler

Anlatmak, insanlarin duygu ve dusUncelerini ifade etme ve paylasma
ihtiyacinin dogal bir sonucudur. Tarihsel sUregte bireylerin yasamlari,
deneyimleri ve kimlikleri Uzerine odaklanan ve giderek artan bir &neme sahip
olan ben-anlatilari bireyin kendi hayat éyktdstinun anlagiimasi ve karsilastigi
toplumsal dinamiklerin kesfedilmesi icin énemli bir aractir. Dolayisiyla
bu tur anlatilar, “6zne”lerin toplumsal, kulttrel ve tarihsel baglam iginde
anlasiimasina katki sagladidi gibi, kolektif hafizanin zenginlesmesine ve farkli
perspektiflerin anlasiimasina yardimci olmaktadir.

Bu ¢aligmanin amaci, erken modern Osmanl dénemine ait nadir bir eser
Uzerinden muhtedi bir papazin notlarini ben-anlatisi gergevesinde ele
almaktir. 17. yzyilin ortalarinda yazilan ve “Bir papas imana geltib buni te’lif
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eylemisgdir’ basglidini tagiyan yazma eserin bilinen tek nushasi Avusturya
Milli Kitiphanesi'nde bulunmaktadir. Eser, din degistirerek Musliman olan
bir papazin yasadigr dénemi karamsar bir bakis agisiyla ele almasinin yani
sira, hayatinda énemli bir figur olan seyhiyle diyaloglarina odaklanmaktadir.
Galismada, oncelikle din degistirerek islam’t segen papazin kimligi ve
eserini yazma saikleri Gzerinde durulacaktir. Ardindan ben-anlatilari temasi
cercevesinde, eserdeki bireysel deneyimin nasil ifade edildigi, hangi dil ve
Uslup 6zelliklerinin éne ¢iktigi incelenecektir.

intida etmis bir papazin géziinden Osmanli toplumunun dini, kdlttrel ve
sosyal yapisina dair bilgiler sunan bu eser, siradan insanlarin yani sira
din degistiren bir bireyin bakig agisini yansittigi igin kiymeti haizdir. Oyle ki
bu anlati, siradan insanlarin yasantilarindan farkl olarak islam’i segen bir
papazin gézinden dunyaya bakmayr mamkun kilmakta ve ben anlatilarinin
cesitliligini ve zenginligini ortaya koymaktadir.

Narratives Leaving a Mark: A Converted Priest in the Early Modern Ottoman
And Thoughts on His Work

Narrating is a natural outcome of the human need to express and share
emotions and thoughts. Throughout the historical process, self-narratives,
which focus on individuals’ lives, experiences and identities and have
become increasingly important, are a significant tool for understanding the
individual’s own life story and discovering the social dynamics encountered.
Therefore, such narratives contribute to the understanding of “subjects”
within the social, cultural, and historical context, enriching collective memory
and aiding in the comprehension of different perspectives.

The aim of this study is to examine the notes of a convert priest within the
framework of self-narration based on a rare work from the early modern
Ottoman period. The only known copy of the manuscript, written in the mid-
17t century and titled “Bir papas imdana geltib buni te’lif eylemisdir”, is in
the Austrian National Library. The work focuses on the dialogues of a priest
converted to Islam with his sheikh, an important figure in his life, as well as his
pessimistic view of the period he lived in. In the study, firstly, the identity of the
priest converted to Islam by changing his religion and the motives behind
writing his work will be emphasized. Subsequently, within the framework
of the theme of self-narratives, how the individual experience in the work
is expressed and which language and wording features stand out will be
examined.
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This work, which provides information about the religious, cultural and social
structure of Ottoman society through the eyes of a converted priest, is
valuable because it reflects the perspective of an individual converted as
well as ordinary people. Such that, this narrative makes it possible to look
at the world through the eyes of a priest converted to Islam, unlike the lives
of ordinary people, and reveals the diversity and richness of self-narratives.

Mehmet Arikan
istanbul Medeniyet Universitesi
mehmet.arikan@medeniyet.edu.tr

Muderrisin Génliinde Yatan: Omer ispiri’nin Ferhatu’l-fuad’t Merkezinde
Eserlerindeki Ben-Anlatilari

Hayat sertveni Erzurum’un ispir kazasinda basglayan ve ilim yolculugunda
Erzurum, Amasya gibi Anadolu sehirlerinden gecerek payitahta kadar
uzanan Omer Efendi arkasinda tefsirden dil ilimlerine, tasavvuftan fikha genis
bir yelpazede irili ufakli 30'dan fazla eser birakmistir. Bu serivende yolu kimi
zaman Akkirmani gibi buyutk dalimlerle, kimi zaman Seyyid Murtazd Efendi
gibi seyhulislamlarla kimi zaman da huzur derslerinde Sultanla kesigmis ve
yasadiklarinin bazilarini bize birinci agizdan aktarmigtir. Baslangigta Sultan
I. Moahmud igin kaleme aldidi fakat kendisine ulasamadigi i¢in sadrazama
ithaf edebildigi Ferhatu’l-fudd adli eseri birinci agizdan anlatilarin en yogun
oldugu eseridir. Kendi zamanindaki musgahedeleri, yolculuklarinda sahit
olduklari, hocasindan aldigi icazetnamesi, gektigi sikintilar ve en énemlisi
de eserin birkac yerinde yineledigi talepleri hep bu anlatiya ddhildirler.
Ayrica eserin elimizdeki tek nUshasi, ispirinin dénemin ulemasindan takriz
istegi icin kaleme aldigl sanatli talepnamesi ve bu talebe cevaben baz
kigilerin esere yazdiklari takrizleri de igermektedir. Bu bildiride ispirinin
Ferhatu'l-fudd’t merkezde olmak Uzere, diger eserlerinden de yer yer bazi
anlatilara yer verilecek ve bu anlatilar hangi maksada matuf olarak zikrettigi
c6zamlenmeye caligilacaktir. Bu da yetenekli bir 18. Yy. Osmanl muaderrisinin
dunyasina isik tutacaktir.

What Lies in the Heart of a Mudarris:
Self Narratives in the Works of Omer IspirT

Omer Efendi, whose life adventure began in the Ispir, and who traveled
through Anatolian cities such as Erzurum and Amasya on his scholarly
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journey, left behind more than 30 works, large and small, ranging from tafsir
to linguistic sciences, from sufism to jurisprudence. In this journey, his path
sometimes crossed with great scholars such as Agkirmdni, sometimes
with sheikhulislams such as Seyyid Murtaza Efendi, and sometimes with
the Sultan during the lessons held in his presence (huzar dersleri). He told
us some of his experiences from his own mouth. Ferhatu’l-fudd, which he
initially wrote for Sultan Mahmud | but dedicated to the grand vizier because
he could not reach him, is the work with the highest density of self-narratives.
His observations of his own time, what he witnessed during his travels, the
ijazetname he received from his master, the troubles he suffered, and most
importantly, the demands he reiterated in several parts of the work are all
included in this narrative. In addition, the only extant copy of the work also
contains IspirT's elegant request for a takriz from the ulema of the period and
their takrizes in response to this request. In this paper, some narratives from
ispiri's other works, with Ferhatu’l-fuad at the center, will be included and his
intentions behind these narratives will be analyzed. This will shed light on the
world of a talented 18™-century This will shed light on the world of a talented
18" century Ottoman scholar.

Ahmet Kocak
istanbul Medeniyet Universitesi
ahmet kocak@medeniyet.edu.tr

Ben-Anlatilari Cergevesinde Refik Halit Karay’in Hatiralari:
Mine’I-Béb ile’I-Mihrab ve Bir O&mir Boyunca

Refik Halit Karay (1889-1965), Son Havadis, Ay Dede gibi negrettigi sureli
yayinlarin diginda roman, hikaye, gunlik, ani/hatira, tiyatro tariinde yazdig
eserlerle de Turk edebiyatinda mustesna bir yere sahiptir. Bunun yaninda
Osmanli Devleti'nin son ve kritik dénemlerinde (1919) Posta ve Telgraf Umum
Mudurlugu gibi gérevlerde de bulunur. YUz ellilikler listesine alinan ve 1938
yilina kadar strgtinde kalan Karay, bu dénemde kaleme aldigi yazilar ve
eserlerle de dénemin aydinlatimasina isik tutar. ilk tefrikasi 1924 yilinda
Aksam gazetesinde gergeklesen Mine’l-Béb ilel-Mihrab adl hatiralarinda
yazar, mutareke déneminden istanbul’'un digman istilasindan kurtuluguna
kadar, devleti idare eden mevkilerde gdérev alan insanlar, siyasi ve sosyal
cercevede bildigi, gérdugu olaylara sadik kalarak kayda geger. Bunlar
mutarekeden Damat Ferit Pasa’nin ilk sadaretine kadar, Damat Ferit
kabinelerinin sukdtundan Ali Riza Pasa kabinesinin tesekkdline kadar,
istanbul’'un isgalinden tahliyesine kadar seklinde alt basgliklar tasir. Eser, gunu
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gunune yasanmis olaylarin kayda alinmasindan olugur. Eser Milli MUcadele
déneminin hususi bir tarihgesi olmasi diginda Milli Micadele’ye muhalif kisi
ve gruplarin bu harekete bakis acilarini géstermesi agisindan da muhim
bir vazife gérar. Bu eserin devami niteliginde olan Bir Omur Boyunca'da da
Mesrutiyet, MUtareke ve Cumhuriyet dénemlerine ait yasadiklarini anlatmayi
surdarar.

Turkiye Cumhuriyeti kurulurken baslangicinda yasanan olaylarin, bu duruma
sahit olan bir yazar kaleminden aktariimig olmasi, arastirmacilarin titizlikle
Uzerine egilmesi gereken bir konudur. Bu ¢aligmada strgtn duygulari
ile eserini kaleme alan Refik Halit Karay'in, Mine’l-Béb ile’l-Mihrab ve Bir
Omdir Boyunca eserlerinde ortaya koydugu tarihi gergeklik ben anlatisi
cercevesinde incelenerek bunlarin déneme etkisi ele alinacaktir.

Refik Halit Karay’s Memoirs in the Framework of Ego-Documents:
Mine’l-Béb ile’l-Mihrab and Bir Omir Boyunca

Refik Halit Karay (1889-1965) has an exceptional place in Turkish literature
with his works in the genres of novels, stories, diaries, memoirs/memoirs
and theatre, in addition to the periodicals he published such as Son Havadis
and Ay Dede. He also served as the General Director of Post and Telegraph
during the last and critical periods of the Ottoman Empire (1919). Karay, who
was included in the list of one hundred and fifty and remained in exile until
1938, sheds light on the enlightenment of the period with his writings and
works written during this period. In his memoirs Minelbab ilelmihrab (From
the Front Door to the Apse), the first edition of which was published in Akgam
newspaper in 1924, the author records the people who held positions in the
administration of the state from the armistice period until the liberation of
Istanbul from the enemy invasion, by being faithful to the events he knew
and saw in the political and social framework. These are sub-titles such as
from the armistice to the first sadaret of Damat Ferit Pasha, from the silence
of Damat Ferit's cabinet to the formation of Ali Riza Pasha'’s cabinet, from the
occupation of Istanbul to its liberation. The work consists of recording the
events that took place day by day. Apart from being a special history of the
period of the National Struggle, the work also serves an important function
in terms of showing the perspectives of individuals and groups opposed to
the National Struggle on this movement. In Bir Omur Boyunca (Throughout
a Lifetime), which is a continuation of this work, he continues to narrate his
experiences in the Constitutional Monarchy, Armistice and Republic periods.
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The fact that the events that took place at the beginning of the establishment
of the Republic of Turkey are narrated by a writer who witnessed this situation
is an issue that researchers should focus on meticulously. In this study, the
historical reality of Refik Halit Karay, who wrote his work with the feelings of
exile, in his works Minelbab ilelmihrab and Bir Omur Boyunca will be analysed
within the framework of the narrative of me and their effect on the period will
be discussed.

Elif Sezer-Aydinh
Kog Universitesi, Anadolu Medeniyetleri Arastirma Merkezi (ANAMED)
sezerel89@gmail.com/esezeraydinli23@ku.edu.tr

18. yy. “Erbéb-1 Merak Mecmualari”nda Ben-Anlatilari: Dayezéde Mustafa,
Stleyman Faik ve Saraybosnali Molla Mustafa

ibnulemin Mahmud inal (6.1957) Son Asir Tirk Sairleri kitabinda Sdleyman
Faikin (6.1838) Mecmua’sini tanimlarken bu eserin ne bir tarih kitabi ne de
sahsibirmecmua olmadigini, bir “erbéb-1merak mecmuasi” oldugunu sdyler.
inal'in “erbdb-1 merak mecmuasi” olarak tanimladigy, 18.yy’da gerek sosyal
ve kulttrel ortamin gerekse okuryazarlik bicimlerinin gesitlenmesi sonucu
orta-Ust duzey sosyo-ekonomik stattlere sahip kisilerin kendi tecrtbelerini
kaydettikleri yeni bir mecmua turdndn gelistigini séylemek mumkunddr.
Eserini “yeni agilan bir goncaya” benzeten Dayezade Mustafa’'nin isaret ettigi
gibi, kismen okunakl dil, gindelik tecribeler, deneme tadindaki tenkit ve
tespitlerle bu mecmualar farkli bir yazarlik bicimine ve hedef okur kitlesine
sahiptirler.

Bu caligmada, Ddyez&de Mustafa’'nin Selimiye Risalesi, Stleyman Féik
Efendi'nin Mecmua'si ve Saraybosnali Molla Mustafa'nin Mecmua'si olmak
Uzere“erbdb-1 merak mecmualarindan” U¢ tanesi incelenecektir. Bugln
elimizde birka¢ ntshasi bulunan bu mecmualarin yazarlari kendi hayatlari,
sosyal-kultarel ortamlari ya da siyasi-entelektlel fikirleri hakkinda yazarak
bu mecmualari aynizamanda birer ben-anlatist haline getirmislerdir. Mimari,
muzik, edebiyat, gunluk hayat, siyasi gelismeler, afetler gibi konularda kendi
dénemleriyle ‘senkronik’ bilgiler igcermenin yanisira yazarlar ebeveynleri,
hocalari, mesleki pozisyonlari, siyasi gérugleri, kitap koleksiyonlariyla ilgili
malumat da saglar. Yazarlar bu malumati “RGzndmge-i Hal G Tarikimiz”
basligi altinda derlitoplu bilgi veren Stleyman Faik Efendi gibi bir baglik altinda
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veya eserlerinin iginde daginik halde vermislerdir. Calismada bu malumatla
birlikte dénemin sosyal ve kualturel sartlarinda yazarlarin kendilerini nasil
tanimladiklari ve konumlandirdiklar da tartismaya agilacaktir.

18t Century Self-Narratives in the Miscellanies of Connoisseurship:
Dayezdde Mustafa, Stileyman Faik ve Saraybosnali Molla Mustafa

ibntlemin  Mahmud Kemal inal (d.1957) states about Suleyman Faik
Efendi (d.1838) in his book Son Asir Ttrk Sairleri that his miscellany is
neither a historical record nor a personal scrapbook but a “miscellany of
connoisseurship (erbab-1 merak mecmuasi).” It is possible to argue that
-due to the new social and cultural environment and the diversification
of the types of literacy - a new type of miscellany developed in the 18th
century that is described by inal as “the miscellany of connoisseurship.” As
Ddyezdde Mustafa who dubbed his work as “a newly blossomed bud” points
out, by the use of partially plain language, daily experiences, criticisms, and
observations as an essay writer, these miscellanies display a distinct type of
authorship and audience.

This study investigates three of such miscellanies namely Ddyezéde Mustafa’s
Selimiye Risalesi, Stileyman Faik Efendi's Mecmua, and Saraybosnali Molla
Mustafa’s Mecmua. Their authors turned these works into self-narrations
by writing about their lives, their socio-cultural environment, and politicol/
intellectual opinions. These miscellanies reflect not just on the architecture,
music, literature, daily life, political developments, and catastrophes of their
periods but also include information on the parents, masters, positions,
political ideas and book collections of their authors. The writers register
this information either under a proper title “ 'RGzndmge-i Hal U Tarikimiz”
as Suleyman Faik Efendi or as scattered throughout their works. This study
opens this information with a discussion on the ways of self-describing and
positioning in their contemporary social and cultural conditions.
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Risale-i Terciime-i Ahvél-i As¢ci Dede-i Naksi Mevlevi Eserinden Hareketle;
Yazma Motivasyonu Perspektifinden 19. Yiizyill Osmanli Ben-Anlatilari
Uzerine Bir inceleme

Tarih  yaozimi cgergevesinde bir metni ben-anlatisi  kapsaminda
siniflandirabilmek, degerlendirebilmek igin hangi perspektiflerden ele
alinmasi gerektigi konusu bu alanin en basat tartigmalarindan biridir. Bu
calismada ben-anlatisi ayirdinin en kritik unsuru oldugu dustnulen “yazarin
yazma motivasyonuna” iligkin bir inceleme yapilacak ve bu dogrultuda
19. yUzyilda istanbul, Erzurum, Erzincan, Sam ve Edirne’ye uzanan genis bir
cografyada yasamig olan Asgl Dede namli Es-Seyyid ibrahim Halil ibn
Mehmed Ali tarafindan kaleme alinan metinler incelenecektir. Bu dogrultuda
yazarin anlatininiginde olma hali ve derecesi, kendini nereye konumlandirdigi
ve yazma motivasyonunun ne oldugu gibi karakteristik sorulara cevap
aranacaktir.

Eser 1828-1906 yillari arasinda yasadigini 6grendigimiz Asgl Dede’ye ait olup
hatirat taranun tipik bir 6rnegi olmakla beraber genis bir cografyayi iceren
yolculuklara ait detaylari ve bélgelerin betimlemelerini de icermesi nedeniyle
yer yer seyahatname niteligi de géstermektedir. Ayrica dénemin tasavvufi
hayati ve tarikat igleyislerine dair énemli bir kaynak oldugu stphesizdir.

Bu hatiralarla ilgili yapilan ¢aligmalarin belki de en kapsamlisi As¢r Dede’nin
Hatiralarr: Cok Yénlu Bir Sufinin Gézlyle Son Dénem Osmanli Hayati adiyla
2006 yilinda Mustafa Kog¢ ve EyyUp Tanriverdi tarafindan kaleme alinan
hatirat metninin dért ciltlik transkripsiyonu ve degerlendirmeleridir. Bu
caligmada 6ncelikle bu metin Gzerinden kisa bir degerlendirme yapilacak,
daha sonra ¢alisma Asci Dede perspektifine konumlandirilacak ve yazarin
konu se¢imi ve yazma motivasyonuna iligkin ¢ikarsamalar hatirat igerigine
dayandirilarak degerlendirilecektir. As¢i Dede’nin metindeki gérunurlagine
iligkin bélumde ise sirasiyla aile, mesleki hayat, sosyal, tasavvufi 6geler konu
basliklari altinda, yazar ile ilgili hangi bilgilerin edinilebildigi ortaya konmaya
calisilacaktir. Tam bu girdilerinisiginda varilmasi hedeflenen noktaiise, fazlaca
kigisel, gérece 6znel ve kisiyi donemin baglamina konumlandirabilmeye
yoénelik tanimlayici unsurlara ulagiimasi bakimindan bu eserin tipik bir ben-
anlatisi olup olmadigina iligkin kanaatin olusabilmesidir.
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An Evaluation About 19" Century Ottoman Ego-Documents From Writing
Motivation Point of View, Based on Risale-i Terclime-i Ahvél-i As¢i Dede-i
Naksi Mevlevi Case

Within the framework of historiography, the issue of which perspectives
should be considered in order to classify and evaluate a text within the scope
of ego-documents is one of the most dominant debates in this field. This
study will examine the “author’s motivation for writing”, which is considered
to be the most critical element of the ego-document distinction, and in this
direction, the texts written by Es-Seyyid ibrahim Halil ion Mehmed Ali, known
as Ascl Dede, who lived in a wide geography extending from Istanbul to
Erzurum, Erzincan, Damascus and Edirne in the 19" century, will be analyzed.
In this direction, characteristic questions such as the author’'s state and
degree of being in the narrative, where he positions himself and what his
motivation for writing is will be sought.

The work belongs to Asgl Dede, who we learn lived between 1828 and
1906, and is a typical example of the memoir genre, but it also shows the
characteristics of a travelogue since it includes details of journeys involving
a wide geography and descriptions of the regions. It is also undoubtedly an
important source on the Sufi life of the period and the workings of the order.

Perhaps the most comprehensive work on these memoirs is As¢i Dede’nin
Hatiralar: Cok Yonld Bir Sufinin Gézlyle Son D6nem Osmanli Hayati, written by
Mustafa Kog and EyyUp Tanriverdiin 2006, is a four-volume transcription and
evaluation of the memoirs. In this studly, firstly, a brief evaluation of this text
will be made, then the study will be positioned in the perspective of Asgi Dede
and the inferences regarding the author’s choice of subject and motivation
for writing will be evaluated based on the content of the memaoir. In the
section on the visibility of Asci Dede in the text, it will be tried to reveal what
information can be obtained about the author under the subject headings of
family, professional life, social and mystical elements, respectively. The point
aimed to be reached in the light of all these inputs is to form an opinion on
whether this work is a typical ego-document in terms of reaching descriptive
elements that are highly personal, relatively subjective and positioning the
person in the context of the period.
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Evliya Gelebi’s Book of Travels as a “Workin-Progress”:
Notes on an Unfinished “Self-Inscription”

Ottoman author Evliya Celebi was a historical subject who, at times,
fictionalized his own firsthand experiences, along with other narratives and
accounts he had heard or read, weaving them into his Book of Travels.
In this sense, the Book of Travels is the historical record of his decades of
travel while also including a “self-narrative” that documents Evliya Celebi’s
experiences, observations, concerns, interests, desires, and enthusiasms.
Nonetheless, his extensive text is not structured like a daily travel journal but
rather exhibits the characteristics of a “self-inscription” emerging from the
assembling and structuring of notes and/or collected narrative fragments
taken over many years of travel, all placed at some point within an overall
narrational framework. This paper will concentrate on the Book of Travels
as a work of self-inscription, defined as the act of writing about one’s
experiences, thoughts, and feelings in a narrative or autobiographical style,
with the author serving as both subject and object of the text as well as its
narrator. Self-inscription thus not only informs and performs, but also reforms
its author’s identity. The Book of Travels may at times frustrate researchers
with certain inconsistencies that are the result of its mode and conditions
of production, as it showcases varied layers of narrative construction that
emerged as the text was formed as a manuscript. For this very reason, the
Book of Travels yields clues about how it was constructed and the historical
and/or personal contexts through which it was created. Evliya Celebi was
himself aware of the formative nature of the Book of Travels, referring to it
a few times as “mecmd’a” (“miscellany”) and “museveddat” (“drafts” or
“sketches”). This latter designation of the Book of Travels is not due solely to,
for instance, certain dates and names remaining blank in the manuscript.
Instead, the term “museveddat” begins to recur in particular parts of the
text to reflect authorial concern about narrative (and vitalic) time flowing
concurrently with narrated time. Ultimately, it echoes both the subject’s wish
to approximate the text according to the ideal envisioned, and his concern
about completing it before life ends, thus revealing apprehension about
the past and the future in the present moment. The Book of Travels thus
truly embodies a “self-inscription,” bearing traces of these layers of life and
narrative within its textual formation.
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“Misevvedat” Olarak Seyahatndme:
Yarim Kalmig Bir “Ben-Yazit” Uzerine Notlar

Osmanli yazari Evliya Celebi, duydugu ya da okudugu hikéye ve rivayetlerin
yani sira birebir deneyimlerini ve yasadiklarini da bazen kurmacalagtirarak
Seyahatndme’sine igleyip aktarmis bir tarihsel éznedir. Seyahatndme, bu
anlamiyla onun yasadiklarini, gézlem, kaygi, merak, arzu ve heyecanlarini
kaydeden bir “ben-anlati"yi da iceren on yillarca sirmus bir seyahatler
silsilesinin tarihsel kaydidir. Béyle olmakla, bu genis oylumlu metin gunden
gune tutulan bir seyahat gunlugu bigciminde yapilanmaz, aksine yillarca
stren seyahatlerde alinmis kimi notlarin ve/ya da toplanmis anlati
parcalarinin tdmundn bir anlatisal baglam c¢ercevesinde bir asamada
bir araya getirilmesi ve yapilandirimasiyla ortaya g¢ikan bir “ben-yazit”
(ve/ya da “ben-yapit”) olma ézelligi sergiler. Bu bildiri, Seyahatnéme'yi
bir ben-yazit olarak ele alacak ve bu inceleme yaklasiminda ben-yazit
kavramsallastirmasinin  deneyim, dustnce ve duygulari anlatisal veya
otobiyografik bir bigemde aktarirken yazarin metnin hem 6zne hem nesne
hem de anlaticisi oldugu yazma eylemi bigimindeki tanimindan hareket
edecektir. Ben-yazit dolayisiyla yazarinin kimligini yalnizca bildirmek ve
icra etmekle kalmaz, ayni zamanda yeniden sekillendirir. Seyahatnéme,
metnin olusturulma bigimi ve kosullarinin sonucu olan kimi tutarsizliklarla
arastirmacilari bazen yildirabilir, ctinkt metin elyazmasi olarak olusumunda
ortaya gikan farkli anlatisal katmanlari hep birlikte Uzerinde tasir ve sergiler.
Aslinda tam da bu nedenle, Seyahatnédme, nasil olusturulduguna ve hangi
tarihsel vel/ya da kigisel baglamlar araciigiyla Uretildigine dair ipuglari
sunmaktadir. Evliya Celebi, Seyahatndme’nin olusumsal dogasinin farkinda
olarak bunu metni birkac kez “mecmua’a” ve “museveddat” (“taslaklar” veya
“eskizler”) olarak adlandirarak kendisi de ifade etmistir. Seyahatndme’nin
bu ikinci ibareyle nitelenmesi yalnizca, érnegdin, el yazmasinda belirli tarih ve
isimlerin kimi zaman bog birakiimasiyla iligkili degildir. Bilakis, “museveddat”
terimi, metnin belirli bélimlerinde yazarin anlatilan zamanla es zamanl
olarak akip giden anlatisal (ve yasamsal) zaman konusundaki endigesini
yansitacak bigimde tekraren kullaniimaya baslanir. Bu adlandirma, éznenin
metni mefkdresine yakinsama arzusunun ve yasami sona ermeden onu
nihayete erdir(eme)me endigesinin, dolayisiyla da simdiki zamanda gegmis
ve gelecek zaman kaygisinin yanki bulmasidir. Nitekim Seyahatndme,
metinsel olusumunda bu yasam ve anlatim katmanlarinin izini tagiyan bir
“ben-yazit” olarak degerlendiriimelidir.
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Barok Oryantalizm, Kurmacanin icadi, Sergiizest-nédmeler ve Yeni Gag
Anlati Bigemleri Uzerine BNF Supplément Turc 221 Dolayiminda Deginiler

En ge¢ 1720 yilinda ilk bigimine kavustugu varsayilabilecek yazari mechul
Risale-i feva'idd’l-mduldk'an, elyazmasi kutiphanelerinde arastirmacilarini
bekleyen onlarca diger anlati distinuldigunde, bugine dek kayda deger
bir ilgi gérdagune kusku yok. Yenilerde Belkis Gursoy baslidiyla igerigi pek
de 6rtismeyen Risdle'nin cevriyazimi ve dil-i¢i aktarimini yayinladi. Marinos
Sariyannis ise metnin ‘sihhati’ ve olasi yazarini — ona kalirsa, bir Fransiz
muellif — ele aldigi bir yazisinda kayda deger saptamalar yapip buytk élgide
katildigim savlar ortaya koydu.

Peki, dyleyse, Kahire yenigeri ortalarindan “bir gorbacinuf Sileymén démekle
ma’rGf kélesi"nin Frenk illerindeki serglzestinin Gguncu teklik kisi agzindan
teatral bigemde naklolundugu bu kigurek ve tamamlan/a/mamig yazmayi
irdelemeyi sirdirmeye gerek var mi?

Sunumun basligi, sorunun yanitini aslinda énceden veriyor: Elimizdeki metin,
bicimsel duzlemde bir ben-anlatisi ve muhtemelen bir ‘Osmanl'nin yapiti
degilse de — ne ki Osmanli Tdrkgesinde kaleme alinmasi, kanimca, ézenle
incelenmesi igin yeterli neden — en azindan XVIIl yy. basi Bati Avrupa yazinsal
uzaminin tarla egilimlerini kesigtirip yansitiyor olmasindan 6turt oldukga
degerli ve s6z konusu egdilimlerin baglamlarina yerlestiriimeye ¢aligiimasi, bu
sunumun gergevesini olusturuyor.

Some More Remarks on BnF supplement turc 221: Baroque Orientalism,
Early Modern Narrativities, Invention of Fiction and Serglizestnames

Considering a host of narratives awaiting researchers in manuscript libraries
one might think that the anonymous manuscript of the Risdle-i feva'idi’l-
muldk, written no later than 1720 as can be deduced by its ex-voto, has
garnered sufficient attention to-day. Most recently, its transcription and
intra-lingual translation has been offered by Belkis Gursoy, while Marinos
Sariyannis has made noteworthy observations regarding the authenticity/
sincerity of the text and the identity of its presumable author, with which |
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mostly concur. Do we still need then to pursue the examination of this
small-sized and incomplete manuscript of forty-five folios, narrating the
adventures in the lands of the Franks of certain Suleiman, servant of a soup
maker from the Cairene Janissary corps, crafted in a theatrical guise from
the perspective of a third-person singular?

The title of this presentation hints at a positive answer to this rhetorical
question. This text, not a self-narrative formally (and certainly not an
autofiction avant la lettre), and presumably not originating from an Ottoman
author’s pen, requires nonetheless careful examination. It crystallizes, at the
least, various trends in the literary space of Western Europe from the turn of
the 18t c,, restitution of which is the intent of this presentation.

Barbaros Kéksal
Ruhr Universitat
Barbaros.Koeksal@rub.de

Ben-Anlatilari Isiginda Yeni Askeri Tarih Yazimi:
Metodoloji, Kaynaklar ve Problemler

Askeri tarih, akademik cgevrelerde, 6zellikle Osmanl tarihgileri arasinda,
her zaman ilgi gekici bir alan olmustur. $imdiye kadar yapilan Osmanli
askeri tarihi galismalari genellikle askeri operasyonlar ve ordunun yapisina
yogunlasmistir. Ancak, son yillarda “yeni askeri tarih” olarak adlandirilan
yaklagim, bu alana taze bir perspektif getirmistir.

Yeni Askeri Tarihgilik, askeri tarihin incelenmesine yénelik modern ve genis
bir yaklagimi temsil eder. Bu yaklasim, geleneksel olarak savaslar ve liderlere
odaklanan anlayistan uzaklasarak, savagin sosyal, kulttrel, ekonomik ve
politik boyutlarini da kapsar. Disiplinler arasi yéntemler kullanarak, sosyoloji,
antropoloji ve psikoloji gibi alanlardan elde edilen bilgileri entegre eder ve
rUtbeli askerlerin deneyimlerine 6zel bir Snem verir. Bu metodoloji, farkli askeri
gelenekleri ve savasgin teknolojiyle olan iligkisini, gevresel etkilerini analiz eder
ve global bir perspektif sunar. Ayrica, askeri tarih igindeki milliyetgi anlatilari
elestirel bir sekilde degerlendirir, savasin etik ve ahlaki boyutlarini, savas
suglarini ve sivil nufus Uzerindeki etkilerini incelemeyi hedefler.

Askeri Tarih yazimindaki bu yeni yaklagim, resmi raporlar hiviyetinde
bulunan kadi sicilleri, ordu ruznamgeleri, ordu muhimmatlari vb. gibi resmi
kaynaklarin yaninda, disiplinler arasi metodolojinin yurdtilmesini mumkudn
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kilan ben-anlatisi tartndeki kaynaklarin da kullanilmasini zaruri kilmaktadir.
Bu baglamda planlanan galistayda, erken modern dénem Osmanl ‘yeni’
askeri tarih yaziminin metodolojisi ne olup bu metodoloji kapsaminda ben-
anlatilarinin hangi rolt oynadigi sorusu cevaplandirilmaya ¢aligilacaktir. Yeni
askeri tarih gergevesinde mevcut mustakil, kismi ve pargali ben-anlatilari
tanitiimakla beraber, bunlarin siniflandiriimasi hedeflenmektedir. Ayrica,
hangi tr ben-anlatisinin yeni askeri tarih yaziminin getirdigi sorulara hangi
cevaplar verebilme potansiyelini tasidigi tartigilacaktir.

Composing ‘New Military History’ Utilizing the Perspective of
Ego-Documents: Methodology, Sources, and Challenge

Military history has always been fascinating in academic circles, especially
among Ottoman historians. Traditionally, research on Ottoman military
history has predominantly centered on operational tactics and organizational
frameworks. However, in recent years, an approach known as “new military
history” has brought an innovative perspective.

New Military Historiography represents a modern and comprehensive
approach to the study of military history. This approach moves away from
the traditional focus on wars and leaders, encompassing war’s social,
cultural, economic, and political dimensions. Using interdisciplinary methods,
it integrates insights from sociology, anthropology, psychology, and other
fields, paying particular attention to the experiences of rank-and-file
soldiers. This methodology analyzes military traditions and the relationship
between war and technology, examines environmental impacts, and offers
a global perspective. It also critically assesses nationalist narratives within
military history, aiming to explore the ethical and moral dimensions of war,
war crimes, and the effects on civilian populations.

This new approach to writing military history necessitates the use of ego
documents, such as official records like court registers, army journals, and
army correspondences, alongside sources that enable the implementation
of an interdisciplinary methodology. The planned workshop will attempt to
answer what the methodology of ‘new’ military history writing in the early
modern Ottoman period should be and what role ego-documents play within
this methodology. My contribution aims to introduce existing full-personal,
partial, and fragmental ego documents with the goal of classification in the
military context. Furthermore, it will discuss which type of ego document has
the potential to answer the questions posed by new military history writing.
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Osmanl Dénemi Denizli Mezar Taslarinda Ben-Anlatilarindan izler

OsmanliDéneminden ginimuze ulagan en énemli kultdrel miras 6gelerinden
birisi mezarliklar ve burada yer alan mezar taslaridir. Mezar taslari bdlgenin
tapu belgeleri olmalarinin yani sira form ve sekil bakimindan da dénemin
kaltarel motiflerini bunyelerinde tasimaktadir. Mezar taglar dikkatlice
incelendiginde edebiyat, saglik, sosyoloji, din, felsefe, sanat tarihi, tarih ve
ekonomi gibi birgok unsur hakkinda hem bélgesel hem de genel olarak
bilgiler bulmak mumkandur.

Mezar tasi kitabeleri yazi tarzi ve igerdikleri bilgiler bakimindan hem sanatsal
olarak hem de tarihi belge olarak ¢gok 6nemli bir yere sahiptir. Genelde kalip
ifadelerin yer aldigi mezar taglarinda kitabeler; genellikle ser levha, basglangig
ifadeleri, kimlik, 61um tarihi ve dua kismini igermektedir. Bu ¢calismada kendi
hikéyelerini birinci agizdan anlatan mezar tagi érnekleri hedef noktasi
olarak belirlenmistir. Kitabelerde kisilerin hayat hikéyelerinden kesitleri, 61am
nedenlerini, geride kimleri biraktiklarini ve 6lum hakkindaki dustnce ve
duygularini kendi agizlarindan égrenebiliyoruz. Bunun yani sira kaliplagmig
ifadelerin de baz sahidelerde mezar sahibinin kendi agzindan ¢ikmis gibi
sekillendirildigi 6rneklere de rastlamaktayiz.

Bildiride s6z konusu mezar tasi ifadelerinin ne zaman ve kimler tarafindan
yazildigina yénelik ¢ikarimlar ve tartigmalarda bulunulacaktir. Mezar tasi
sahiplerinin hayatlarindan kesitler sunan metinlerdeki ben anlatilari izleri ile
dénem toplumunun yasanmisliklari ve 6lumud anlamlandirma bigimleri bir
arada degerlendirilecektir.

The Traces of Self-Narratives in Denizli Tombstones from the Ottoman Era

Cemeteries and tombstones found therein constitute one of the most
important elements of cultural heritage that have survived from the Ottoman
period to the present day. Besides serving as the deed documents of the
region, the tombstones also carry the cultural motifs of the period in terms
of form and shape. A careful examination of the tombstones reveals both
regional and general information about many elements such as literature,
health, sociology, religion, philosophy, art history, history, and economy.
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Tombstone epitaphs occupy a very important place both artistically and
as historical documents due to their writing style and the information they
contain. The epitaphs on the tombstones, which generally contain formulaic
expressions, usually include the title, initial expressions, identity, date of
death and prayer. This study aims to focus on examples of tombstones
telling their own stories in the first person. In the epitaphs, one can learn parts
of the life stories of the people, the causes of their death, the people they left
behind, and the thoughts and feelings about death from their own mouths.
Moreover, there are also examples where formulaic expressions on some of
the tombstones were shaped as if they came from the grave owner’s own
mouth.

The paper aims to make inferences and discussions about when and by
whom the tombstone expressions in question were written. The traces of self-
narratives in the texts, which provide sections from the lives of the tombstone
owners, will be examined together with the experiences of the society of the
period and the way they interpret death.

ibrahim Sirin
Kocaeli Universitesi
ibrahim.sirin@kocaeli.edu.tr

Esat Serezli'nin Memleket Hatiralari:
Bir Hafiza Mekani Ornegi Olarak Ben-Anlatisi

Esat Serezli, 12 Subat (Hicri) 1294 (1877/1878) tarihinde Yunanlilarin Serrai,
Osmanlilarin Siroz diye adlandirdigi Serez'de dogdu. Serez, 1385 tarihinde
Osmanli hakimiyetine gecmis 6zellikle Gazi Evrenos Pasa’'nin imar faaliyeti
ile kisa zamanda mamur bir Osmanli sehri haline gelmis, Selanik’ten sonra
boélgenin énemli yerlesim merkezi idi. Seyh Bedreddin’in Serez carsisinda
asiimasi ve turbesinin burada olmasi dikkatlerin Serez’e ¢ekilmesinde etkili
olmustur. Esat Serezli'nin dogdugu tarihlerde Serez, Rumeli Eyaleti'nin Seldnik
Sancagrna bagi kaza statstinde bir idari birim durumunda idi. 1831 ntfus
sayimina goére Serez'in toplam erkek ntfusu yirmi U¢ bin altmig dért idi. Bu
nUfusun ancak ydzde yirmisi Mtsluman idi.

Esat Serezli dogup blUyudugu Serez’i kendinden sonra kusaklara tanitmak
amaciyla 7 defter halinde Memleket Hatiralar basligiyla tanitmayi kendine
vazife bildigini belirtir.
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“"Memlekette ¢ocuklugundan beri daima ihtiyarlarla géragsmek, onlari
soyletmek, tath tath dinlemek, memleketin eski insanlari, eski halleri, eski
yasayislari hakkinda malumat toplamak en birinci zevkim idi. Medrese
taksilinde iken tatil geceleri onlari medresemdeki odama davet ederek
gorduklerini, yetistikleri zamanlara ait hadise ve hatiralarin ve babalarindan,
dedelerinden duyduklarm anlatmalarindan  ne kadar hosglanirdim.
Esnafin yazi basi mutevellilerini ziyaret etmeyi hi¢ ihmal etmezdim. Esnaf
tenezzuhlerini daima takip edip sabahtan aksama kadar aralarinda vakit
gegirir ve onlarin saf ve samimi varliklarinda memleketin tarihini olurdum.
O guzel memleketi ve memleketleri kapilarim arkalarina kadar agik ve
bekgcisiz birakarak dugsmanlara kapandiktan ve o canim dogma topragindan
ayrilarak anavatana hicret ettikten sonra bu eski derleme ve toplama zevki
benim igin bir hastalik halini aldi. istanbul'un kése bucaginda olan eski, yeni,
yaya basgl Sirozlulari birer birer aradim. Memleketin varligi hakkinda onlardan
istifade ettim.”

Bu bildiri de Esat Serezlinin Memleket Hatiralari basghd ile yayinlanan
hatiralarinin Serez'i nasil bir hafiza mekanina dénustardugu ele alinip
incelenecektir.

Esat Serezli’'s Memories of His Homeland: The Ego-Document as an Sample
of a Place of Memory

Esat Serezli was born on February 12 (Hijri) 1294 (1877/1878) in Serez, which the
Greeks call Serrai and the Ottomans call Syros. Serres came under Ottoman
rule in 1385 and became a prosperous Ottoman city in a short time, especially
with the construction activities of Gazi Evenos Pasha, and was the important
settlement centre of the region after Thessaloniki. The execution of Sheikh
Bedreddin in Serez bazaar and the presence of his tomb here were effective
in drawing attention to Serez. At the time Esat Serezli was born, Serez was an
administrative unit with the status of a district connected to the Sanjak of
Thessaloniki of the Rumelia Province. According to the 1831 census, the total
male population of Serres was twenty-three thousand sixty-four. Only twenty
percent of this population was Muslim. Esat Serezli states that he considers it
his duty to introduce the city of Serez, where he was born and raised, in seven
notebooks under the title Memories of the Homeland, in order to introduce it
to the next generations. “Since my childhood, my first pleasure in the country
was always meeting the old people, making them talk, listening to them
sweetly, collecting information about the old people of the country, their old
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ways, and their old ways of life. While | was in the madrasah taxi, | invited
them to my room in the madrasah on holiday nights and shared what they
saw and the events and memories of the times they grew up in.” And | would
never forget to visit the trustees of the tradesmen'’s offices, spend time with
them from morning to evening, and experience the history of the country in
their pure and sincere presence. And after | left my beloved homeland and
migrated to my homeland, leaving me without a guard, this old pleasure
of compiling and collecting became a disease for me, and | sought out the
old, new, pedestrian-minded people of Syros, one by one, in every corner
of Istanbul. I did. In this paper, it will be discussed and examined how Esat
Serezli's memoirs, published under the title Homeland Memories, turned
Serez into a place of memory.

Yasemin Beyazit
Pamukkale Universitesi
ybeyazit20@gmail.com

Sakéa’iku’n-Nu’maniyye Orneginde Otobiyografiden
Ben-Anlatisina imkén ve Sinirliliklar

Osmanli Devleti'nin muhtelif vilayetlerinde muderris olarak gérev yapmis,
6mrdanun sonlarina dogru Bursa ve istanbul kadiliklarina tayin edilen; keldm,
fikih, tefsir, ahl@k, mantik, biyografi, Arap dili ve edebiyati, ilimler tarihi, tip
gibi degisik alanlarda c¢esitli risaleler, kitaplar yazan Tasképrizéde Ahmed
Efendi'nin biyografi sahasindaki es-Sakd’iku'n-Nu’'mdaniyye fi-Ulema'id-
Devletil-Osmaniyye adini verdigi kitabi terciime, telhis ve zeyilleriyle Osmanli
tarihinin en genis kapsamli biyografik eserler silsilesinin ilk Snemli halkasidir.
Arap edebiyatindaki tabakat tarzi eserlerin tesiriyle yazar, her padisahin
saltanat strdtgu devri bir tabaka kabul edip ilgili devirde vefat eden alimler
ve sdfilerin biyografilerini kaleme almistir.

Osmanli ulema biyografilerinin yazim gelenegini baslatan Tasképrizade
Ahmed isdmeddin Efendi, eserinde kendi biyografisini de yazmistir. Esere
zeyl yazan Nevizéde Atdyi, Ussdkizdde Hasib, Seyhi Mehmed otobiyografi
yazimindan kaginmiglarsa da, mdutercimler Belgradli Mehmed Haki,
iorahim bin Ahmed el-Amasi, Habibi Ahmed bin Dervig bu gelenegdi
surdurerek calismalarinin sonunda otobiyogrdfilerini tercimelerinin sonuna
eklemiglerdir. Zeyl yazarlari ve mutercimler bazi biyografilerde kendi
biyografilerinden de bahsedebilmiglerdir.
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Bu bildiride éncelikle Tagképrizadde Ahmed Efendi'den baslayarak biyografik
eserlerde otobiyografiye ve ben anlatisina yer verip vermeme konusu
tartisilacak ve bu yaklasim farkhliklarinin nedenleri Gzerinde durulacaktir.
Ayrica, otobiyografisine yer veren ya da kendisinden bahseden zeyl
yazarlarinin ya da mutercimlerin kaleme aldiklari ilgili metinlerin tespitine,
karsilastirlmali degerlendiriimesine yer verilecek ve bunlar ben anlatisi
niteligi tasimasi yoénuyle imkdn ve sinirliliklar gergevesinde incelenecektir.

Potentials and Limitations from Autobiography to Ego-Documents:
The Case of $akd’iku’'n-Nu’‘méniyye

Tasgkdpruzdde Ahmed Efendi served as a muderris in various provinces
of the Ottoman Empire, and towards the end of his life he was appointed
as the kadi of Bursa and Istanbul. He wrote various treatises and books in
different fields such as theology, figh, tafsir, ethics, logic, biography, Arabic
language and literature, history of sciences, medicine, and his book in the
field of biography entitled es-Sakd’iku'n-Nu’'maniyye fi-Ulemd’id-Devleti’l-
Osmaniyye is the first important link in the most comprehensive series of
biographical works in Ottoman history with its translations, annotations
and supplement. Influenced by the tabaqat-style works in Arabic literature,
the author considered the reign of each sultan as a stratum and wrote
biographies of the scholars and Sufis who passed away in that era.

Taskdpruzade Ahmed isémeddin Efendi, who initiated the tradition of writing
biographies of Ottoman scholars, also wrote his own biography in his work.
Even though Nevizdde Atdyi, UssakizGde Hasib, and Seyhi Mehmed, who wrote
supplements to the work, avoided writing autobiographies, the translators
Mehmed Haki of Belgrade, ibrahim bin Ahmed al-Amasi, and Habibi Ahmed
bin Dervig carried on this tradition and added their autobiographies to the
end of their translations. The authors of the supplement and the translators
were also able to mention their own biographies in some of the biographies.

This paper discusses the issue of whether to include autobiography and ego-
document in biographical works, starting with Tagsképrizadde Ahmed Efendi,
and emphasizes the reasons for these differences in approach. Moreover,
the identification and comparative evaluation of the relevant texts written
by the supplement writers or translators who include his autobiography or
mention himself will be included, and these texts will be examined within the
framework of opportunities and limitations in terms of their ego-document
qualities.
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The Many Identities of Evliya Celebi. How Many Can We Hope to Identify?/
Evliya Celebi’'nin Goklu Kimlikleri: Kagini Tanimlayabiliriz?

Biographies of Evliya Celebi are common, but when framing the author’s
account of his life as a first-person narrative, it is good to begin with the
headings proposed by Robert Dankoff in his by now classic study. These
headings refer to a variety of roles played by Evliya, sometimes one after the
other but for the most part simultaneously. Evliya thus appears as a denizen
of Istanbul who is at home not only everywhere in the sultans’ domains, butin
certain foreign territories as well. Being a servitor of sultans and pashas, one
of them a grand vizier, does not prevent the author from developing qualities
uniquely his own, such as a remarkable skill in conveying information and
telling stories, both orally and in writing.

Even so, alternative approaches are possible; and the present study begins
with a discussion of Evliya’s account of his life and person, by emphasizing
his familial ties to a limited part of Western Anatolia, namely the Kutahya-
Sandikli-izmir area. As for the second step, it is a survey of previous
historiographical approaches to Evliya's writing; when studying these works,
the reader will discern links to the social and political environments in which
the relevant historians of the 1800s, 1900s and 2000s have developed them.
Since the ‘regionalist’ approach proposed in the present study is also a
product of its time, we attempt to explain why viewing Evliya as the denizen
of a particular region seems especially appropriate in the first quarter of the
21t century.

Siikran Fazlioglu
Marmara Universitesi
sukran.fazlioglu@marmara.edu.tr

Bir Osmanli Aliminin ‘Entelektiiel-Ben’ Anlatisi:
Bandirmali Kiigiik Hamid Efendi’'nin Sebet'i

Taninmig bir dlimin hocalari ile onlardan okudugu kitaplarin isimlerini zikrettigi
eser tUrl Endulus ve Magrib'te fehrese olarak adlandirilirken Dogu islam
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dunyasinda bu tur eserlere sebet, mu’cem, megiha gibi isimler verilmistir.
Bu eserlerin muellifleri hangi hocalardan hangi kitaplari ne zaman ve
nerede okuduklari hakkindaki bilgileri kiraat silsilesiyle birlikte vererek kendi
hayatlarinin 6nemli bir kesitine 1sik tutarlar. Bu esnada kendi benliklerine dair
ipuclari da verirler. Bu ipuglart muelliflerin yogunlastiklari ilmi alanda hangi
hocalari nigin tercih ettiklerini, ne tur eserleri hangi amagla okuduklarini,
yetistikleri entelektlel ag icindeki yénelimlerini, vb. ortaya ¢ikartmakta ciddi
katki saglarlar. iste bu calismada, yukarida isaret edilen 6zellikler goéz énunde
bulundurularak, 18. yuzyil dlimlerinden Bandirmali Kigtuk Hamid Efendi'nin
sebet gelenegdinin en iyi érneklerinden biri olan Cami‘u rivayati’l-feharis adli
eserinden hareketle muellifinin ‘entelektlel-ben’i ortaya ¢ikarilacak ve kendi
dénemindeki entelektltiel ag icindeki yeri degerlendirilecektir.

An Ottoman Scholar’s ‘Intellectual-Self’ Narration:
The Sebet of Bandirmali Kiiglik Hamid Efendi

While the type of work in which a well-known scholar mentions the names
of his teachers and the books he read from them was referred to as fehrese
in Andalusia and Maghrib, in the Eastern Islamic world, such works were
given names such as sebet, mu’cem, mesiha. The authors of these works
shed light on important fractions of their lives by offering information about
which books they read, from which teachers, when and where, together with
the recitation (kiraat) sequence. Meanwhile, they also leave clues regarding
their own selves. These clues make a significant contribution to revealing
which teachers the authors preferred in the scientific field they concentrated
on and why as well as what kind of works they preferred to read and for what
purpose, and their orientation within the intellectual network in which they
were brought up in, etc. In this study, considering the features mentioned
above, the ‘intellectual-self’ of Bandirmali Kiguk Hamid Efendi, one of the 18
century scholars, will be revealed based on his work Cédmi‘u rivayati‘l-fehéris,
which is one of the most prominent examples of the sebet tradition. His place
within the intellectual network of his period will be evaluated.
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XV. Yizyil Timurlu/Karamanli/Osmanli Diinyasi Ulemésindan Seyh Ali El-
Bestami Musannifek’e Dair Otobiyografik Kayitlardan Hareketle Biyografik
Bir inceleme

Timurlu/Karamanli/Osmanl  dinyasinin - gegisliligi  baglaminda  merkezi
sahsiyetlerden biri olan Seyh Ali el-Bestdmi Musannifek, eserlerinin i¢erisinde,
zahriye, vikaye ve derkenar notlarinda daha énce bilmedigimiz hayati ile ilgili
6nemli anekdotlarini, alig-veriglerini, sosyal-siyasi iligkilerini, seyahatlerini,
icGzetlerini, telif, istinsah, temelltk ve vakif kayitlarini, kisisel notlarini vb. pek
cok bilgiyi kaydetmis ve hayatinin baytk bir kismini “Ben fakir Seyh Ali el-
Bestami”/ ralbuwdl! e Fui il Uf imzasiyla kayit altina almistir. Maellifin
Turkiye ve dunya katiphanelerinde bulunan nushalarinda kendisine ait
olan (otobiyografik) tum bu kayitlardan ve ézel notlarindan hareketle,
parcalardan buttne giderek bir ben anlatisi olusturulmustur. Maellifin kendi
“beni"ni nasil inga ettigi, hayatindaki kirlma noktalari, kariyeri, siyasi-sosyal
iliskileri, seyahatleri, mesguliyetleri ve gbrevleri aktarilarak, muellifin hayatiyla
ilgili bir yapilandirma ve bir biyografi inga edilmeye caligiimistir.

Calismada bir taraftan muellifin kendisiile ilgili notlar yazmasindaki amacinin
ne oldugu ve neden hayatini kayit altina alma ihtiyaci duydugu sorularinin
cevaplarl aranacak diger taraftan da tarih arastirmacilarina mikro tarihgilik
perspektifinden farkli bir tarih okuma-yazmanin imkéni sunulacaktir.

Biographical Analysis Based on Autobiographical Records of Sheikh Ali Al-
Bestami Musannifak, a Scholar from the 15t Century Timurid/Karamanid/
Ottoman World

In the context of the transitionality of the Timurid/Karamanid/Ottoman world,
one of the central figures, Sheikh Ali al-Bestami al-Musannifak, recorded
important anecdotes about his previously unknown life in his works, as well
as his transactions, social-political relationships, travels, authorizations,
copying, ownership, and endowment records, personal notes, etc. in his
marginal notes, and a large part of his life under the signature “I am the poor
Sheikh Ali al-Bestami/ (salaw) e &ui il Ui" Based on all these records
and personal notes in the copies of the author found in libraries in Turkey
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and around the world, a self-narrative has been constructed by moving from
fragments to the whole. By narrating how the author constructed his own
“self”, his turning points in life, career, political-social relationships, travels,
occupations, and duties, an attempt has been made to construct a structure
and a biography about the author’s life.

On one hand, the study will seek answers to the questions of what the
author’s purpose was in writing notes about himself and why he felt the need
to record his life, and on the other hand, it will offer history researchers the
possibility of reading and writing history from a microhistorical perspective.

Nurdan Soylu-$ahin
istanbul Universitesi
nabeelnur@gmail.com

Safi Pratiklerde Kendilik ingasi Baglaminda Yazinin Yeri ve
ismail Hakki Bursevi (1653-1725)

Yazinin kisinin benlik yolculugunda Ustlendigi rolin bilincinde olan sufi
yazarlar yaziyla olan iligkilerini kemal yolculugunun hem bir araci hem de
neticesi olarak degerlendirirler. Yazi, insanin kendiyle olan i¢ muhasebesinin
gorunurlaguna saglamasi agisindan dervisin 6nce kendisine fayda saglarken
daha sonra da bu yola girecek diger dervislere kilavuzluk etmesine olanak
tanir. Rayalari, anlik ilahi ilhamlari, iliski halinde oldugu kisilerle gérismelerini
ciddiyetle kaydeden; varlik, zaman ve mekan hakkindaki idrakini dtizenlemek,
benligini, yaraticisi ve toplumu ile iligkisini belirlemek; bunlar hakkindaki
gelisimi gézlemlemek isteyen sufi benlik yolculugunu yaz Uzerinden kayit
altina alir. Stphesiz bu, kisinin kendine verdigi veya verildigini distindugu
manevi derece ile iliskili bir durumdur. Tasavvufi gelenekte mahim olmak
ile yaziya gecirilmek arasindaki iligki kisinin kendisini manevi bir silsileye
baglayabilmek adina yaziya gegirmesini zorunlu kilmigtir denilebilir.

Sufilerin birinci sahis yazilarina yatkinliklarinda sUphesiz yazili kaltdrle i¢ ice
yetismis olmalari etkili olmustur. Tasavvuf ilminin hem deneyimsel hem
teorik tarafiyla bu metinler igin son derece zengin bir kelime dagarcigi
sundugunu da belirtmek gerekir. 17. yUzyiin yaziyla iliskisi en saglam
isimlerinden ismail Hakki Bursevi de hacimli diyebilecegimiz kulliyatinda hem
yaziyla iligkisine hem de kendi deneyimlerine dair pek ¢ok sey soéylemistir.
Ozellikle kigisel defterleri diyecedimiz mecmualarinda kendisi Gzerinde nasil
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calistiginin ve bunlarin neticelerinin ne gibi ilahi sonuglar dogurdugunun
muijdesini verir. Mecmualarini/not defterlerini takip ederek zaman igerisinde
nasil bir degisim gésterdiginin izini sirmek mumkundur. Uskabi mahlastyla
Uskup'te ilk genglik yillarinda tuttugu defterlerde kendisi Gzerinde galisan
bir gengten ziyade gelenedi tanimaya ¢alisan bir 6grenci iken hayatinin
sonlarina dogru kullandigi defterlerde kendini bilen, bir ézne olarak kendisini
insa edebilmis bir portre gizer. Uzun yolculuklarinda defterleri her zaman
yanindadir. Bu defterlerde kimlerle irtibat kurdugu, mektuplar, rayalari, anhk
ilahi ilhamlari, seyhi ile arasindaki diyaloglari, toplumla yasadigr catismalar,
ailesiyle ilgili anlagmazliklar, kayiplar ve ruhsal ¢ézimlemelerine imkan
taniyacak pek ¢ok ayrintlyl gogunlukla gun ve saat bilgisiyle ile birlikte kayit
altina tutar. Bu kayitlar, sufilerin yalnizca kisisellikten arindinimig metinler
Uzerinde c¢aligmadiklarini, kendilerini yok ederek degil var etmeyi tercih
ederek de yol aldiklarini gésteren oldukga énemli mikrotarih kayitlaridir.
Bursevi kendisine ilham olan varidatlarini gun, saat, yil kaydi ile yazip
bunlari serh ederken kendisi hakkinda ¢ézimlemeler yapar. RUyalari ve
varidatlari pasif dedil hayatina yén veren muharrik, belirleyici ilhamlardir.
Bir yerde karar kilip kimayacagini, bir olaya nasil tepki verecegini ve kendisi
Uzerinde neye ¢alismasini gerektigini, hangi meselelerde olgunlasip hangi
meselelerde ilerleme ihtiyaci oldugunu ona goésterir. Bu nedenle Bursevi'yi
kendisi hakkinda konugmaktan gekinmeyen, kendi benligini insa etmek ve
otorite olarak goérdugu sahsiyetlerin silsilesine dahil olmak isteyen bir ben-
anlaticisi olarak gérmek mimkundur. O, kendisini yok etmek degil var etmek
ve kendisinden sonrakiler i¢in var olmaya devam etmek isteyen bir 6znedir.

Ismail Hakki Bursevi in the Context of Sufi Self-Narratives (1653-1725) and
His Relationship with Writing in Self-Construction

Aware of the role of writing in the journey of the self, Sufi writers consider
their relationship with writing as both a means and an end of the journey
to perfection. In terms of providing the visibility of one’s internal accounting
with oneself, writing allows the dervish to first benefit himself and then to
guide other dervishes who will enter this path. The Sufi who earnestly records
dreams, momentary divine inspirations, and conversations with those with
whom he is in contact; who wants to organize his perception of existence,
time and space; who wants to determine his relationship with his self, his
creator and his society; and who wants to observe his progress in these
areas, records the journey of the self through writing. Undoubtedly, this is
related to the degree of spirituality that one has given or thinks one has given
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oneself. It can be said that the relationship between being important and
being written down in the Sufi tradition has made it obligatory to write down
one’s self in order to connect oneself to a traditional order of spirituality.

Sufis’ predisposition to first-person writing was undoubtedly influenced
by their upbringing in written culture. It should also be noted that Sufism,
with both its experiential and theoretical aspects, offers an extremely rich
vocabulary for these texts. In his voluminous corpus, ismail Hakki Bursevi,
one of the 17th century’s most prominent figures with a strong relationship
with writing, had a lot to say about both his relationship with writing and his
own experiences. Especially in his mecmu, which we will call his personal
notebooks, he gives us the good news of how he worked on himself and what
divine results they produced. It is possible to trace how he changed over time
by following his mecmuas/notebooks. While in the notebooks he kept in his
early youth in Skopje under the pseudonym Uskubi, he was a student trying
to get to know the tradition rather than a young man working on himself,
in the notebooks he used towards the end of his life, he draws a portrait of
a man who knew himself and was able to construct himself as a subject.
His notebooks are always with him on his long journeys. In these notebooks,
he records who he contacts, letters, dreams, momentary divine inspirations,
dialogues between him and his sheikh, conflicts with society, family conflicts,
losses and many other details that will enable his spiritual analysis, often
with the day and time.

Miinzir Seyhhasan
istanbul Universitesi
munzirseyhhasan@gmail.com

Muhaddis ve Muderris Ahmed el-Menini’nin el-Kavlii’s- Sedid fi ittisali’l-
Esanid Adli Eserinde Ben-Anlatisi

Alimler tarafindan yazilan otobiyografiler, hatiratlar, seyahatnameler,
hocalarin ve talebelerin adinin yer aldigi icazetnameler ve biyografiler hem
tarihi bilgi olarak hem de dénemin dugtnce ve ilim dunyasina igik tutmasi
agisindan islam dasunce tarihinde gok dederli bir yer tutmaktadir. Bu alanda
genelde hadisgiler tarafindan kaleme alinan sebet, mesyeha, mu‘cem ve
fehrese tlrd eserler 6ne gikmakta olup, bu eserler iginde bir limin ders aldigi
hocalari, okudugu eserler, bu eserlerin muelliflerine kadar uzanan silsileleri
ve hocalarindan aldiklari yazili veya sifahi icazetleri gibi ilim ve kudltur tarihi
agisindan birinci elden énemli bilgiler bulunmaktadir.
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Bu tebligde 12./18. yuzyilda Sam’da yasayip orada vefat eden Osmanli
alimi muhaddis, edip ve tarihgi Ahmed b. Ali Omer el-Menini el-Osmant'nin
(6. 172/1759) el-Kavli's-sedid fi ittisalil-esanid adli eserini ben-anlatilari
acgisindan degerlendirmeye calisacagiz. Menini, hala yazma halinde olup
birka¢c nushasi bulunan bu otobiyografik eserinde kendi hakkinda verdigi
detayl bilgilerin yani sira hocalari, onlardan okudugu kitaplar, onlarla olan
munasebeti ve anilari hakkinda da bilgiler vermekte hatta rtyalarini bile
aktarmaktadir.

Menini'nin  bu eseri ben-anlatilari  agisindan  birkag farkll  cihetten
incelenecektir:

(i) Ailesi ve Hayati: Menini eserinde ismini, nisbesini, dogum yeri ve tarihini
zikretmekte; babasinin fiziki ve ilmi vasiflarini da detaylica anlatmaktadir.
Babasinin Menin kéyunde h. 1073 yilinda cin kadisi ve sahabi $emhdres
lakabiyla bilinen Abdurrahman ile géristp onunla muzakere ettigi yénunde
ilging bir hikaye nakletmekte ve buna binaen kendisinin gok ali bir isnada
sahip oldugunu iddia etmektedir. Bunun diginda bazi rivayet ettigi hadis
silsilelerinde cinler oldugunu ileri surmekte ve boyle rivayetlerin sihhati
hakkinda goérus beyan etmektedir.

(i) Entelektel Kisiligi ve Agi: Menini muhtelif cografyalardan toplam yirmi beg
hocasinin biyografisini ve onlarla munasebetlerini aktarmaktadir. Ornegin
hocalariyla yasadigi bazi gunlik hdédiseleri, rdyalarini ve hissiyatlarini
aktarmaktadir.

(iii) seyahatleri ve Ulemayla Mlnasebeti: Bir defa hacca, iki defa Rum
diyarina seyahat ettigini séyleyen Menini, h. 1145 yilinda gerceklestirdigi
istanbul seyahatinde dénemin seyhulislami Damadzadde Ahmed Efendi'nin
(6. 1154/1741) talebi Gzerine TariKu'l-RUtbi adli eser Uzerine bir serh kaleme
aldigini aktarmaktadir.

(iv) ilim silsilesi ve icazetnameleri: Muhtelif ilimlerde okudugu kitaplarin
senedini muelliflerine kadar uzanan bir silsile igerisinde alfabetik olarak
zikretmistir. Eserin sonunda da Besir Aga'nin (6. 1159/1746) talebi Gzerine ona
verdigi uzun bir icazet metni de bulunmaktadir.

Bunlarla ilgili séz konusu eserde Ben-Anlatilarina girebilecek ¢ok sayida
malzeme oldugunu dustnUyoruz. Butin bunlari derleyip sempozyumda
sunmay! hedefliyoruz.
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The Ego-Documents within the work titled Al-Kavlu’s-sadid fi ittisali’l-
asanid, authored by the Hadith scholar and esteemed teacher Ahmad
al-Manini

Autobiographical accounts, memoirs, travelogues, and biographical
writings produced by scholars, alongside documentation featuring the
names of mentors and students, assume a pivotal role within the historical
narrative of Islamic intellectual development. These literary genres provide
invaluable insights into both the historical context and the intellectual milieu
of their respective epochs. Of particular significance are compositions such
as thabat, mashikha (moﬂyo@o), mudjam, and fahrasa, predominantly
authored by scholars specializing in hadith, which furnish firsthand
details regarding a scholar’'s educational journey, mentors, studied works,
intellectual lineage extending to the authors of those works, and the formal
or informal authorizations received from mentors.

In this paper, we will endeavor to evaluate the work titled al-Kavlu's-sadid
fi ittisali'l-asdanid by the Ottoman scholar, hadith expert, literary figure, and
historian Ahmad b. Ali Omar al-Manini al-Osmani (1172/1759), who lived and
passed away in Damascus during the 12t7/18% century. Our analysis will focus
on elucidating the ego-documents presented in this work. Beyond furnishing
intricate details about himself, al-Manini imparts insights into his mentors,
the literature he engaged with, and his interactions with scholarly figures,
even recounting dreams within this autobiographical work, which remains in
manuscript form and has multiple extant copies.

The evaluation of al-Manini's work will encompass various dimensions
related to ego-documents:

(i) Family and Life: al-Manini meticulously details his name, lineage, birthplace,
and birthdate, providing a comprehensive account of the physical and
scholarly attributes of his father. Notably, he recounts an intriguing narrative
of his father's encounter with the jinn judge and companion of prophet
Muhammad (PBUH) known as Abdurrahman with the epithet Shemhuresh
in the village of Manin in the year 1073, Therefore, he claims that he has the
most elevation Isnad. Additionally, al-Manini expresses his views on the
presence of jinn in some of the hadith chains he narrates and offers insights
into the authenticity of such narratives.
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(i) Intellectual Personality and Network: al-Manini offers biographical
sketches of twenty-five mentors from diverse regions, elucidating his
interactions with them. This includes sharing daily events, dreams, and
personal experiences involving his mentors.

(ii) Travels and Scholarly Relations: al-Manini reports undertaking the
pilgrimage once and traveling to the Anatolia lands twice. During his 1145
trip to Istanbul, he authored a commentary on the work Tarihu’l-"Utbi at the
behest of the contemporary Grand Mufti (Shoykh al-1sldam) Damadzade
Ahmed Efendi (1154/1741).

(iv) scholarly Lineage and Certificates: In a systematic alphabetical order,
al-Manini lists the transmission chains of the books he studied across various
disciplines, extending to the original authors. The work concludes with a
lengthy authorization text provided to Besir Aga (1159/1746) upon his request.

This evaluation anticipates abundant material within al-Manini’'s work
pertinent to ego-documents, and our objective is to compile and present
these insights at the upcoming symposium.

Hatice Aynur
Bagimsiz Arastirmaci
haticeaynur@yahoo.com

Tatavlal Mahremi’nin (6. 1535) Siirlerini Ben-Anlatisi Olarak Okumak

Modern dénem Osmanliedebiyattarihiarastirmalarinda éne gikanisimlerden
biri de Tatavlall Mahremi'dir. Onun isminin 6ne ¢ikariimasini saglayan ise
Fuad Képralu'dar (6. 1966). Képrild, Mahreminin Edirneli Nazmi (6. 1585?) ile
birlikte Turki-i Basit adini verdigi edebiyat akiminin iki 5nemli temsilcisinden
biri oldugunu ileri surer. TUrki-i Basit Akimi'nin varhid 1990’lardan itibaren
yapilan arastirmalarla tartismal héle geldigini belirtmek gerekir.

Yasadigi dénemde kaleme alinan birincil kaynaklarda (mesela sair
tezkireleri) Mahrem?nin hayati ve eserleri hakkinda verilen bilgiler sinirlidir.
Son yillarda yapilan calismalar sayesinde Mahremi'nin kaynaklarda adi
gecmedigi igin bilinmeyen eserlerinin nushalar ortaya gikmistir (Sehname,
Divan, Sutirndme ve Tarabi’l-Mecadlis). Bu eserler, Mahremi'nin daha detayl
biyografisini yazmaya katki sundugu gibi onun duygularini ve didstncelerini,
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gundelik hayatini, dostlarini ve arkadasglarini, yasadigr gevrenin fiziksel
ozelliklerine dair géruslerini 8grenme firsati sunmaktadir.

Bu bildiride Mahremftnin ézellikle siirlerinin (kaside, gazel, mesnevi, kit'a
bigiminde yazilmig) ben-anlatisi olarak yakin okumasinin  yapiimasi
amaglanmaktadir. Bu sayede on altinci yuzyilin ilk geyredinde bir istanbullu
Osmanli yénetici elitinin biyografisine edebi metinlerin ne sekilde isik
tutabilecegdini gérebilecegiz.

Reading the Poems of Tatavlali Mahremi (d. 1535) as Ego-Documents

One of the important figures in 20™"-century Turkish literary history is Tatavlal
Mahremi. It was Fuad Képrila (d. 1966) who brought his name to the
forefront. Képrull claimed that Mahremi was one of the two most important
representatives of the literary movement, along with Edirneli Nazmi (died
1585?), whom he called Turki-i Basit (Simple Turkish). It should be noted
that research since the 1990s has debated the existence of the Turki-i Basit
Movement.

Only limited information about MahremT’s life and works is available from
primary sources (such as the tezkires [biographical dictionaries of poets)
written during his lifetime. Thanks to the studies carried out in recent years,
copies of Mahremi’s unknown works (Sehndme, Divén, Sutdrnéme and
Tarabu’l-Mecdlis) have been found. These works not only contribute to writing
a more detailed biography of Mahremi, but also provide an opportunity to
learn about how he felt and thought, his daily life, his friends, and his views on
the physical characteristics of the environment in which he lived.

This paper aims to provide a close reading of Mahremi’s poems such as
qasida, ghazal, masnavi, kita as ego-documents. Thus, we can see how
literary texts can shed light on the biography of a ruling Ottoman elite from
Istanbul in the first quarter of the sixteenth century.
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Doldb-Name Turinin Osmanh Ben-Anlatilarina Katkisi:
Fakiri'nin Dolabnédmesi Ornegi

Klasik Turk siirine mahsus bir tur olan doldb-ndme, tanimi ve islevi
bakimindan anlasilamamistir. DolGb-namelerin  bilinen iki 6rnegi Asik
Ydnus'un “Benim adim dertli dolab” ilahisi ve Kaygusuz Abdal'in 39 beyitlik
kasidesidir. Ortaya ¢ikardigimiz ve inceledigimiz yeni doladb-ndme siirleri bu
tartn ben-anlatilarina katkisi oldugunu géstermistir.

Yeni bilgiler 1siginda duzenledigimiz tanima gére “Klasik Turk siirinde XIV.
ylzyil sonlarindan itibaren ortaya ¢ikan dolab-ndme insanin var olus sirrini,
Allah agkini, kadere teslimiyeti su dolabi alegorisi (temsill istiare) (zerinden
soru-cevap yoluyla ve tahkiyevi Uslupla anlatan siirlerdir.” incelememiz
sonucu Asik Yanus (6.1438?) Kaygusuz Abdal (6.845/1444?), Fakir (6.1444),
Hayali-i Gulgent (6.14 Ocak 1570), Gazi Giray Han [ Gazayl (6.1607) doldb-
ndme yazan sairlerdendir. Muhteva olarak doldb-ndmeler “Gsikdne” ve
“hakimane” olarak ikiye ayrilir. Asik Yanus'un Allah askiyla inleyip dénen dertli
su dolabini anlattidi ilahisi asikane doldb-ndme igine girer. Diger dolab-
ndameler ise hakimdne dolab-ndme igine girer. Hakimdne dolab-ndmenin
o6nclst Kaygusuz Abdal'dir. Hakimdne doldb-ndmeler hikmetli sdzlerle
dunya zevklerinden kaginmayi ve Allah'in sevgisini kazanmayi 6guatleyen
siirlerdir. Hakimane dolab-ndmede su dolabl, hayatin tirlG dertlerine maruz
kalan kiginin semboludur.

Su dolabinin  metaforik serglzesti UGzerinden sairler, kendi hayati
hakkinda bilgiler verdigi igin dolab-ndmeler Osmanl ben-anlatilarinin
kaynaklarindandir.  Gazi Giray Han, Hayali-i Gulgent ve Fakirrnin doldb-
ndameleri boyledir. Bu bildiride Fakirnin doldb-ndmesi Uzerinde az bilinen
bu sairin hayati hakkinda tespitler yapilacaktir. Kalkandelen dogumiluy,
Rumelili bir gair olan Fakiri 29 Rebillahir 904 / 14 Aralik 1498'de tamamladig
Dolabndme adli mesnevisini Sultan Il. Bayezid'e sunmak amaciyla yazmigtir.
Tek nushasi bilinen bu eser, Macaristan Bilimler Akademisi Oryantal Yazmalar
Katalogu'ndaki Turkge Yazmalar iginde TOROK 0.213 numara ile kayitlidir.
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The Contribution of Doldb-nama Genre to Ottoman Self-Narratives:
The Sample of Faqiri's The Dolab-nama

Doldb-ndme, being a genre specific to classical Turkish poetry, has not been
well understood in terms of its definition and function. Two known examples
of dolab-ndmas are Asik YGnus's hymn “My name is the troubled water
wheel” and Kaygusuz Abdal’'s 39-couplet qasida. The new doldb-ndma
poems we have discovered and examined have shown their contribution to
the self-narratives of this genre.

According to our revised definition in light of new information, dol@b-ndmas
are poems that emerged in classical Turkish poetry from the late 14th century
onwards, narrating the mystery of human existence, love for Allah, and
submission to fate through the allegory of a water wheel in a question-and-
answer format and a didactic style. As a result of our examination, Agik YGnus
(d.1438?), Kaygusuz Abdal (d. 845/1444?), Fakirt (d. 1444), Hayali-i Gulsent (d.
January 14, 1570), and GGzl Giray Han [ Gazdyi (d. 1607) are poets who wrote
doldb-ndmas. In terms of content, doldb-ndmas are divided into “dsikane”
(loverly) and “hakimane” (judicious). Agik Yanus’s hymn, which narrates the
troubled water wheel turning with love for Allah, falls into the asikane dolab-
ndma category. Other doldb-ndmas fall into the hakimdne dolab-nama
category. The precursor of the hdkimdne doldb-ndma is Kaygusuz Abdal.
Hakimdne doldb-ndmas are poems that counsel avoiding worldly pleasures
with wise words and encourage gaining the love of Allah. At the hakimane
doldb-ndma, the water wheel is a symbol of a person exposed to various
troubles in life.

Doldb-ndmas, providing information about poets’ own lives through the
metaphorical presentation of the water wheel are sources of Ottoman self-
narratives. The doldb-ndmas of Gazi Giray Han, Hayall-i Gulsent, and Fakirt
serve this purpose. In this paper, observations will be made about the life
of the relatively lesser-known poet Fakirm based on his doldb-ndma. Born
in Tetova, Fakirm wrote his mesnevi titled Dolabndma, completed on 29
Rabi‘al-Awwal 904 / December 14, 1498, with the intention of presenting it
to Sultan II. Bayezid. This work, of which only one copy is known, is registered
as TOROK 0.213 in the Turkish Manuscripts section of the Catalog of Oriental
Manuscripts of the Hungarian Academy of Sciences.
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giirden Ben’e Bakmak: Ummi Sinan ve Niyazi Misri Perspektifinden
Ben-Anlatilari

Ben anlatilari kavramini farkli sekillerde tanimlamak mdmkin olsa de en
genelde “kisinin dinyai ile iligkisini, deneyimlerini, birincil sahis perspektifinden
dile getirdigi ifadeler” olarak tanimlayabiliriz. Bu ifadelerin yer aldigi
metinlerden biri de sufilere ait siirlerdir. Siir bir yandan onlara vahdet-i vicut
gibi agikgca beyan etmek istemedikleri dustncelerini dolayl ifade etme
yolu; diger yandan musahadeyle/deneyimle temas edilene tahammil
edecek bir ifade bigimi saglar. Yani siir, sufilerin kimi zaman agiklamaktan
cekindikleri kimi zaman ise agiklamaya gug yetiremedikleri deneyimlerinin
dile geldigi mekdandir. S6z konusu bu mekan ben anlatilari bakimindan iki
cihetle 6nemlidir: ilk olarak siirin de dahil oldugu tasavvufi metinler, diger
islam dusince ekollerine ait olanlardan, kelam ve felsefe metinlerinden,
farkl olarak dogrudan sufinin bireysel deneyimine dayanmaktadir. Nitekim
sufiler hakikatin burhan veya ¢ikarim yoluyla degil, ancak musahede ile
olanakl oldugunu savunmuslardir. Dolayistyla sufi Hakikat'i veya askini kendi
i¢selliginde deneyimleyen kisidir. Bu deneyime dayanan siir de, deneyimin
ifade edilemezligini ydnundeki cagdas iddialarin aksine, diger deneyimlerden
farkh olarak askinin bir “ben” diline indigi yerlerdir. ikincisi sufiler, séz konusu
bu deneyimlerinde 6zellikle ginimuzde git gide yayginlasan, benligin gegici,
kosully, itbari, gélge bir fenomen, bir nitelikler veya olaylar yigini, kurgu
veya bosluk vb. oldugu seklindeki dtstincelerin aksine “tim bu benliklerin
temelinde bulunan, bu benliklere dayanak olan mustesna, hakiki bir Ben'i”
idrak ettiklerini séylerler. Bu Yunus'un “bir ben var bende benden igeri” dedigi
Ben'dir. Bu baglamda bireysel benliklerin gesitliliginin ve goklugun arkasinda
orttsu kaldirilan bu muastesna Ben'i yine onlarin giirlerinde gérebiliriz. Dahasi
siir ayni zamanda Ben idrakine acilmakla birlikte diger benliklerini devam
ettiren sufinin Benle-ben iligkisini de sahneye koymaktadir. Bu baglamda
yukaridaki iki 6zelligiyle birlikte sufilerin kaleminde siir yalnizca gundelik
tecribedeki ben anlatilarinin degil, Hakikat'in deneyiminin, Ben idrakinin,
Ben-ben iligkisinin 6zel bir ifade turaduar.
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Eldeki sunumda, Osmanli déneminin éne ¢ikan sufi sairlerinden Ummi Sinan
(6.1657) ve Niyazi Misri'nin (6. 1694) divanlar yukarida sunulan gergevede
ele alinacaktir. Her ikisinin divani da Tarkge'dir. Ummi Sinan, Yigitbasi Ahmet
Semsettin kolundan Eroglu Nuri'ye (1603) intisaplidir ve Misrinin hocasidir.
Yigitbas koluna muntesip olanlar genellikle tmmidir ve kimi zaman alim
sufiler tarafindan ilim sahibi oimamakla elestirilirler. Medrese egitimi almig
ve islam ilimlerinde derinlegmis, Misriyye kolunu kurmusg olan melami Misriise
dénemin siyasi olaylari nedeniyle strgtin edilmis ve hayatini stirgun edildigi
yerde nihayete erdirmigtir. Bu sunumda farkli sosyal-kdlttrel sartlarda
yetismis olan Ummi olan hocanin ve alim olan égrencisinin divanlari ben
anlatilari baglaminda ele alinacak; Ben-ben anlati ve iligkisinin farkl hayat
sartlarina sahip sufilerin dilinde nasil ifade buldugunun izidénemin sartlari da
dikkate alinarak surtlecek; bu ifadelerdeki ortak temalar ortaya gikariimaya
calisilacaktir. Béylece ben anlatilari baglaminda Turkge yazan iki sufi sairin
perspektifi agiga cikacaktir.

Delving into Self-Reflection in Poetry: Self~-Documents from the
Perspectives of Ummi Sinan of Eimali and Niyazi-i Misri

Ego or self-documents can be defined in multiple ways; generally, these
documents are considered as personal expressions that capture an
individual’s life experiences from a first-person perspective. Sufi poetries
are among these documents. Poetry presents dual opportunities for them:
firstly, it enables them the nuanced expression of their confidential thoughts,
illustrated by concepts like vahdat-i vujud; secondly, providing a form of
expression that allows for mushahade, an ineffable, direct contemplation or
vision of God. In simpler terms, poetry provides Sufis with a space to find a
voice for expressing their inner experiences—moments they may choose not
to articulate or struggle to put into words.

In the context of self-documentation, this space holds pivotal significance in
two ways. Including Sufi poetry, Sufism'’s literature is rooted in the personal
experiences of Sufis, setting it apart from other schools of Islamic thought, such
as Kalam and philosophy. In fact, Sufis assert that truth relies on mushahade,
rather than on burhan or deduction. In the given context, a Sufiis an individual
who experiences truth within their own individuality. Sufi poetry, grounded
in personal experiences, serves as the realm where the transcendent being
manifests itself through self-expression, challenging contemporary views
that emphasize the ineffable nature of the Sufi experience. Secondly, Sufis
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assert, based on their experiences, the discovery of an authentic Self that
underlies and roots all of their individual selves. This assertion defies the
contemporary prevailing notion that the self is conditional, epiphenomenal,
a mere collection of events or properties, a fictional construct, or emptiness,
etc. This ‘Self’ is Yunus mentions as “There is another self inside myself”. In this
context, we can find this revealed-exceptional Self in their poetry.

Furthermore, Sufi poetry also presents us with the Self-self relationship of the
Sufi, who, while opening up to the realization of the Self, maintains his other
selves. In this context, the poetry wielded by the Sufi is not just an articulation
of self~-documents in daily experiences but also a distinctive expression of
the truths perceived, the understanding of the Self, and the dynamics within
the Self-self relationship.

In this presentation, as outlined above, we examine the divans of Ummi
Sinan of Elmali (d. 1657) and Niyazi Misri (d. 1694), both pivotal figures in the
Ottoman era. Divans have both written in Turkish. Ummi Sinan is associated
with Eroglu Nuri (1603), a member of the Yigitbagi Ahmet Semsettin branch
and the master of Misri. Followers of the Yigitbasi branch are often labeled
as illiterate and occasionally face criticism from scholarly Sufis due to their
perceived lack of knowledge. The Melami Misri, who received madrasah
education, delved into Islamic sciences, and established the Misriyye
branch, was exiled due to the political events of the period. He concluded
his life in the place of exile. In this presentation, we will explore the divans of
an illiterated teacher and his scholarly student, both raised in distinct socio-
cultural environments, within the framework of self-documents. We aim to
trace how the Self-self documnet and the relationship between them find
expression in the language of Sufis with diverse life experiences, considering
the conditions of the time. The objective is to uncover common themes in
these expressions. By doing so, we hope to reveal the perspectives of two Sufi
poets writing in Turkish concerning their self~-documnets.
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The Puzzling Relationship Between the Poet and the Poetic Persona in Early
Modern Ottoman Literature

The conventional distinction, developed to understand modern literature,
differentiates the levels of poet, imagined poet, narrator, and protagonist.
This model, however, seems ill-suited to depicting Early Modern realities,
where inclusiveness shaped thought and imagination.

Modern paradigmatic thought and strict structures foil the volatility of the
endeavors of Early Modern poets to distance themselves from the poetic
persona in one moment and to unite themselves with its style and content
the very next moment. If we do not know who the poet and poetic persona
are, we can hardly speak about ego contestations in literature. This paper
explores the nature of this volatility and sheds light on the idiosyncratic
features of union and distinction in the creation of a poetic persona.

The Hamburg manuscript by Sultan Sudleyman, who wrote under the pen
name Muhibbi, serves as a prime example for delineating different agencies
and the relevance of imagery, tropes, and rhetorical devices. | also explore
how ego and self-dissolution went hand in hand and created the aura of
permanent change and instability.

Erken Modern Osmanl Edebiyatinda Sair ile Kisili§ginin Muammali iligkisi

Modern edebiyati anlamak igin gelistirilen geleneksel ayrim, sair, hayali
sair, anlatici ve kahraman duazeylerini birbirinden ayirir. Ancak bu model,
kapsayiciigin dusince ve hayal gucunt sekillendirdigi Erken Modern
gergeklikleri tasvir etmek icin uygun gérinmemektedir.

Modern paradigmatik distince ve kati yapilar, Erken Modern sairlerin bir anda
kendilerini siirsel kisilikten uzaklastirma ve hemen ertesinde kendilerini onun
Uslubu ve igerigiyle birlestirme ¢abalarinin degiskenligini engeller. Sairin ve
siirsel kisiligin kim oldugunu bilmezsek, edebiyattaki ego ¢ekismelerinden de
s6z edemeyiz. Bu makale, bu degiskenligin dogasini arastiriyor ve siirsel bir
kisiligin yaratiimasinda birlesme ve ayrigmanin kendine 6zgu 6ézelliklerine 11k
tutuyor.
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Muhibbi mahlasiyla yazan Sultan Suleyman’in Hamburg el yazmasi, farkl
aktérlerin, imgelerin, mecazlarin ve retorik araglarin uygunlugunu tanimlamak
icin énemli bir érnek teskil ediyor. Ayrica ego ve benlik ¢ézilmesinin nasil el
ele vererek sUrekli degisim ve istikrarsizlik havasi yarattigini da arastiryorum.

Sena Hatip Dingyiirek
Orient-Institut istanbul
senadincyurek@gmail.com

Approaching Late Ottoman Petitions in Rumelia as Self-Narratives,
Discussing Their Potential and Limits

This paper aims to contribute to the ongoing discussion regarding whether
the petitions (arzuhals) that exist in extreme numbers under various
classifications of the Ottoman Archives can, or should be, regarded as the
examples of self-narratives. The gist of this study is, even though the vast
majority of the records coming from arzuhdl collections cannot be argued
to fall in the category of “ego-documents”, there are such examples that
substantially deserve this approach.

This research is based on the rather rich collection of petitions among
the papers of the General Inspectorate of Rumelia (Rumeli Vildyati Umam
Muifettigligi- Teftisat-1 Rumeli Evraki) date back to the first decade of the
twentieth century. They were submitted directly to the General Inspectorate,
particularly between the years 1902-1909, and today they are classified
under the sub-category of “arzuhdal” (BOA. TFR.I. SKT.). This collection contains
petitions written in the Rumelian provinces, by people from all segments of
the society, from all of the ethnic groups and religious communities, both men
and women of various ages. Due to the peculiarities of the region and also
the time period, petitioning the government was a largely consulted method
and people were eager to make their voice heard by the Inspector-Pasha,
who was at the time the highest representative of the Hamidian government
in the region. The Rumelian petitions examined as a part of this study
therefore proved, not only to be invaluable sources of late Ottoman socio-
economic history, but since the petitioners were so eager to legitimize their
personal requests they extensively explained themselves in their appeals,
turning some of these documents almost into partial autobiographies, thus
to self-narratives.
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Integrating the concepts of late Ottoman petitions to the discussion
regarding ego-document, their potentials and limits as historical sources
of Ottoman History will further contribute to our understanding of self-
narratives. Therefore, it seems reasonable to consider this type of Ottoman
records as self-narratives and keep their limits and impediments in mind,
rather than missing out a promising set of historical sources from the genre.

Rumeli’de Ge¢g D6nem Osmanl Dilekgelerine Ben-Anlatilar Olarak
Yaklagmak, Potansiyel ve Sinirlarini Tartismak

Bu calisma, Osmanli Arsivi'nin gesitli tasniflerinde yer alan c¢ok sayida
arzuhdlin “ben- anlatisi” érnegi olarak kabul edilebilirligi veya bdyle bir
degerlendirmenin gerekliligi konusunda suregelen tartigmaya katkida
bulunmayr amaclamaktadir. Calismanin ana fikri, arzuhél koleksiyonlarindaki
evrakin bldyuk ¢ogunlugunun “ben-anlatisi” kategorisine girmese de, bu
yaklagsimi hak eden érneklerin de mevcut oldugudur.

Bu arastirma, Rumeli Vildyatt Umom Mufettigligi'nden kalan Teftisat-1
Rumeli Evrakr'nin, yirminci yUzyilin ilk on yilina ait, olduk¢a zengin dilekge
koleksiyonuna dayanmaktadir. Belgeler 1902-1909 yillari arasinda, dogrudan
Umumi Mifettiglige sunulmus olup, ginimizde “arzuhal” (BOA. TFR. I. SKT.)
tasnifinde yer almaktadir. Koleksiyonda, Rumeli vilayetlerinde yasayan,
toplumun her kesiminden, her etnik grup ve dini topluluktan, farkl yaslardaki
erkek ve kadinlarin yazdiklari dilekgeler bulunmaktadir. Bélgenin ve dénemin
siradisihgr nedeniyle devlete dilekge vermek sik basvurulan bir yéntemdi
ve insanlar dénemin Hamidiye idaresinin en yuksek temsilcisi olan Mifettig
Pasa'ya seslerini duyurmaya istekliydiler. Dolayisiyla, bu ¢alismaya konu
olan Rumeli arzuhélleri yalnizca ge¢ dénem Osmanli sosyo-ekonomik tarihi
acgisindan paha bigilmez kaynaklar olarak ortaya ¢ikmakla kalmamig, ayni
zamanda dilekge sahipleri kigisel taleplerini mesgrulastirma konusunda gok
istekli olduklarindan, basvurularinda kendilerini detayli sekilde anlatarak bu
arzuhdlleri neredeyse kismi otobiyografilere, dolayisiyla da “ben-anlatilarina”
dénustarmaslerdir.

Geg dénem Osmanl arzuhdlleri olgusunu ve bu belgelerin Osmanli Tarihine
kaynak olusturmadaki imkdn ve sinirlarini ben-anlatilari tartismasinin bir
pargasi yapmak konuya dair anlayisimiza katkida bulunacaktir. Bu nedenle,
muhtemel sinir ve sorunlar da géz éntiinde bulundurularak, bu tirden Osmanli
belgelerini ben-anlatilar tard icin degerlendirmeye almak, gelecek vaat
eden bu kaynak tartint topyekdn gbézden kagirmaktan daha makul olacaktir.
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Sair Nabi'nin Mingeat' Uzerine Bir inceleme (1642-1712):
Miingedt'ta “Ben’i” Aramak

17. yazyill Osmanli sairlerinden olan Nabi, siir disinda ingé turiinde de eserler
vermistir. Bu eserlerin toplandigi MUngedt'I kendi ismi ile anilmaktadir.
Munsedt'ta, Nab'nin hayatinin yaklasik olarak elli yilina yayilmig mektuplar
bulunmaktadir.Bu mektuplar, onun hayatiboyunca yapip ettiklerini, muhatap,
dost ve dasmanlarini, his, hayal ve dtstncelerini aksettirmesi bakimindan
oldukga 6nemlidir. Tarih arastirmalarinda metinlerde “Ben” i arayan “duygu
tarihi"ne 1sik tutan Ben-anlatilari son yillarda énemli bir yere sahip olmustur.
Ndabi'nin Munsedt'l icerdigi mektuplar sayesinde Ben-anlatilar’'nin konusu
olmaya aday bir eserdir.

Mektuplarinda, yirmi sene kadar Sultan IV. Mehmet'in huzurunda ¢alisma
serefine ndil oldugunu belirtmektedir. §dm Defterddrligindan azledilmesinden
sonraki dénemde sikinti g¢ektigi anlasiimaktadir. Nébi, kendi yéneticilik
yilllarinda otuz kirk kadar sair, kétip, alim, seyh ve masikisindsa yillik Ucret
verdigini iftiharla belirtmektedir. Kadim dostlari vardir. Bazen mektuplarinda
bu dostlarindan bahseder. Kullandidi ifadeler, onun dostlarina ve dostluk
kavramina 6zel 5nem verdigine isaret etmektedir. Bir taraftan gok samimi ve
icten bir UslGpla muhatabindan bazi isteklerde bulunurken diger taraftan en
galiz kufurleri hogslanmadigi bir muhatabi igin acimasizca kullanabilmektedir.
Toplum ve siyasi tarih ve edebi yéonu ile ele alinan Nébi'nin Munsedt'l, bu
sefer Ben-Anlatilar baglaminda Nébi'yi kendi kaleminden tanimak Gzere
incelenmektedir.

An Analysis of Poet Nabi’s Miingeat (1642-1712):
Searching for “Ego” in Mlngeat

Nabi, a 17" century Ottoman poet, also produced works in the “inga” besides
poetry. These works are collected in his Mingeat, which is named after himself.
In the Munsedt, there are letters that span about fifty years of Nabi's life.
These letters are very important in terms of reflecting his deeds, interlocutors,
friends and enemies, feelings, imaginations and thoughts throughout his life.
Self-narratives that shed light on the “history of emotions” that search for “I”
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in texts in historical research have gained an important place in recent years.
Nébi's Mingedt is a work that is eligible to be the subject of self-narratives
thanks to the letters it contains.

In his letters, he states that he had the honor of working in the presence of
Sultan IV. Mehmet for about twenty years. It is understood that he suffered
after being dismissed from the Damascus Defterdarship. Nabi proudly states
that he paid annual salaries to thirty or forty poets, scribes, scholars, sheikhs
and musicians during his own administration years. He has old friends.
Sometimes he mentions these friends in his letters. The expressions he uses
indicate that he attaches special importance to his friends and the concept
of friendship. On the one hand, he makes some requests from his interlocutor
with a very sincere and sincere style, on the other hand, he can use the most
vulgar curses mercilessly for an interlocutor he does not like.

Ndbi's MUnsedt, which is dealt with in terms of social and political history and
literary aspect, is examined this time in order to get to know Ndabi from his
own pen within the context of self-narratives.

Beyzanur Eraslan
istanbul Medeniyet Universitesi
beyzanurers@gmail.com

Enderunlu Haci Mustafa’nin Lalasina Mektuplari

Bu bildiri, Enderunlu bir égdrencinin lalasina yazdidi mektuplar Gzerine
kuruludur. Enderunlu Haci Mustafa, 1182 ve 1183 yillarinda (1768-1769) lalasina
yazmig oldugu, mevcut adedi on altiyr bulan ve en asagi bir hafta arayla
yazilmis olan mektuplarinda, yer yer saglik durumunu bildirirken, bir yandan
da bazi ihtiyaglari igin lalasindan siklikla para ister, ona anne ve babasinin
selamlarintiletir. Cumhurbaskanligi Osmanli Arsivi'nde Topkapi Sarayi Mlzesi
Arsivi'nin evrak fonunda bulunan sbz konusu on altt mektup, on sekizinci
yuzyilin ikinci yarisinda bir Enderunlu’nun lalasi ile iletigimi Gzerinden bir tar
hoca-6grenci iligkisi 6rnegdi olarak konuya dair digtinmeyi saglayabiliyorken,
diger yandan basli basina bir ben anlatisi olarak kargimiza ¢ikar. Bu noktada,
Haci Mustafa’yr -simdilik- essiz kilan, bir Enderunlu olmasi, lalasina bu tdrden
mektuplar yazmasiyla konuya iligkin birinci elden veri sunabilmesinin de
diginda, yazdiklarinda gérduklerimizle, hastaliklari, kaygilar, memnuniyetleri,
intiyaclarini  dile getirirken sundugu mahcubiyetleri, minnet duygusu,
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gununt ve gundemini mesgul eden durumlariyla, onu her seyden 6nce
bir birey olarak gézlemlememize tanik olabilme firsati sunmasidir. Boylesi
ilging bir metin olmasina ragmen, Enderunlu Mustafa’nin mektuplar mevcut
literatUrin bir malzemesi degil gibi gériintyor. Bu dogrultuda, sunumda Haci
Mustafa’nin literattrde bugtne dek yer almamig mektuplari tanitilacak, onun
lalasiyla olan iletisiminin Enderun’da tipik bir 6grenci-lala iligkisi 6rnegi olup
olamayacagi disunultrken, esas itibariyle, bu tirden bir verinin arastirmaya
aclimasi gerektiginden bahsedilecektir.

Letters to Lala from Enderunlu Haci Mustafa

This paper is based on the letters written by a student from Enderun to his
lala. In his sixteen letters which he wrote to his lala in the years of 1182 and 1183,
written at least a week apart, Enderunlu Hacl Mustafa, sometimes states his
health condition, on the other hand, he frequently asks for money for some
his needs and he conveys his parents’ greetings. While the sixteen letters in
question, existed in the document fund of the Topkapi Palace Museum Archive
in the Precidency of the Republic of Turkiye Directorate of State Archives,
can provide to think about as an example of the tutor-student relationship
through an Enderunlu’s communication with his lala in the second half of the
eighteenth century, on the other hand, they also appear as a self-narrative in
itself. At this point, what makes Hacl Mustafa unique -for now- is not only the
fact that he is from Enderun and he can provide with first-hand data on the
subject by writing such letters to his lala, but also the fact that what we see
in his writings, his illnesses, his concerns, his satisfaction, his embarrassment
while expressing his needs, his gratitude, and the situations that occupied
his day provide us with the opportunity to observe him as an individual first
and foremost. Despite that it is such interesting text, it seems that Enderunlu
Mustafa’s letters do not seem to be a material of the existing literature. In this
respect, the presentation will introduce Haci Mustafa’s letters, which have
not been included in the literature by now, and while considering whether his
communication with his lala could be a typical example of a student-tutor
relationship in the Enderun, it will be mentioned that this kind of data should
be opened to research.
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Devrimci Bir Macar Mihtedisinin Sorgusunda “Ben”

Her ne kadar uluslararasi literatirde adli sorusturmalar yoluyla elde edilen
tanikliklarin ben-anlatisi olarak degerlendirilebilecek malzeme saglama
potansiyeli tartisiimis olsa da Osmanli tarihi baglaminda sorgu zabitlarinin
(istintaknéme) bu anlamdaki kuramsal ve yéntemsel durumu yeterince ele
alinmamustir. Bu bildiride bir arsiv belgesi turd olarak istintaknédmeler kisaca
tanitilacak ve sUphelinin yeminli ifadelerinin insan odakl tarih anlatimi
bakimindan saglayabilecedi firsatlar sorusturulacaktir. Sorgulanma igleminin
sUpheliyi otorite 6ninde konumlandirdigi kaginilmaz kargitlk Gzerinden séz
konusu ifadelerin gtivenilirligi ve buna bagl olarak mulakat yolu ile tetiklenen
6znenin sundugu anlatimin tarihsel kaynak olarak degerlendirilirken g6z
o6nunde bulundurulmasi gerekenler tartigilacaktir. Tartigmaya temel teskil
edecek olan érnek olay 1861 yilinin ilkkbaharinda belirli siphelere binaen
Osmanli makamlari tarafindan farki yer ve tarihlerde yedi defa sorgulanmis
olan bir devrimcinin yeminli ifadelerine dayanmaktadir. Buna gére Macar
kékenli Charles Justinian Avusturya ordusunda muvazzaf iken Po Nehri'ni
asarak Ulkesinden firar eder. italya’'nin kuzeyinde yaptig bir dizi seyahat
sonunda o sirada Bourbon rejimiyle carpigan Giuseppe Garibaldi'nin génullt
birliklerine katilir. Savas bittikten sonra Napoli sehrinde soydaslarinin kurdugu
devrimci bir komiteye Uye olur ve ardindan vapurla istanbul'a génderilir.
Osmanli baskentindeki ik gérevi 1849 yilinda Osmanli imparatorlugu’na
siginan Macar ve Leh muhtedilerinden olan Tabib Huseyin Bey ile temas
kurmakti. Bu kisinin evinde birkag ay konaklayan Justinian devrimci amaglar
dogrultusunda Belgrad'a gitmeye memur edilir. intida edip Huseyin ismi yazili
bir murur tezkiresi ile istanbul’dan ayrilan Justinian’in misyonu Eflak polisinin
radarina yakalanir. Yergégu’'nden Tuna’'nin karsi tarafina génderildiginde
ise bu kez karsisina Avusturya konsolosu c¢ikar. Justinian ¢areyi Ruscuk’taki
Osmanli hikimet konagina siginmakta bulur ve boéylece bu ¢alismaya
kaynak olan belgelerin Gretimi baslar. Faaliyetlerinin Habsburglar aleyhinde
oldugunu anlatmaya c¢aligan Justinion sorgularinda sadece devrimci
faaliyetlerinden degil ayni zamanda ideolojik ve siyasi bilincini digsa vurur.
Bu anlamda verdigi ifadeler bagl bulundugu érgutsel yapi dolayimiyla o
sirada Istanbul’da mukim olan Macar-Leh muhtedi toplumun 1860’larda
dunyay! algilama bigimlerinin analizi ig¢in olduk¢a zengin malzeme sunar.
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BUtUNn bunlar birlikte distnuldigunde, Osmanli argivlerinde muhafaza edilen
tum istintakndmelerin birer ben anlatisi olarak degerlendiriimesi abartil
sayilabilirse de bunlarin kategorik olarak ilgili literatarin diginda tutulmasi
da esit derecede yanlis oldugu séylenebilir.

"The Self” in the Interrogation of a Revolutionary Hungarian Convert

Even though the potential of testimonies obtained through judicial
investigations to provide source material that can be considered to be ego-
documents is largely discussed in the international literature, the theoretical
and methodological status of interrogation protocols (istintakndme) in the
context of Ottoman history in this sense has not been adequately addressed.
After briefly introducing interrogation protocols as a type of archival source,
this paper explores the opportunities that the testimonies of suspects under
oath may provide historians with narrating human-oriented history. Based
on the inevitable antagonism inherent to the interrogation process that
places the suspect against the authority, the reliability of the statements
in question as a historical evidence and thus what should be taken into
consideration while evaluating them is also discussed. The case study is
based on the sworn testimony of a revolutionary interrogated seven times
by the Ottoman authorities at different times and places upon certain
suspicions in the spring of 1861. Accordingly, Hungarian Charles Justinian
deserts his country by crossing the Po River as he was in the service of the
Austrian army. After a series of travels in the north of Italy, he joins the army
of volunteers led by Giuseppe Garibaldi, who fights against the Bourbon rule
at the same time. After the war, he becomes a member of a revolutionary
committee established by his compatriots in Naples and is then sent to
Istanbul by steamer. His first mission in the Ottoman capital was to get in
touch with Doctor HUseyin Bey, one of the Hungarian and Polish converts
who had taken refuge in the Ottoman Empire in 1849. Having stayed in his
house for a few months, Justinian was assigned to set out to Belgrade for
revolutionary purposes again. Justinian departs Istanbul with a safe conduct
(mdrur tezkiresi) bearing the name Hiseyin upon his conversion prior to
journey, yet his mission is caught on the radar of the Wallachian police
who sends him from Yergégu to the opposite shore of the Danube, where
he confronts this time with the Austrian consul. Justinian seeks refuge in the
Ottoman governor’s office in Rusguk and the production of the documents
that form the basis of this paper begins. Trying to explain the nature of the
revolutionary activities he got involved in as being against the Habsburgs,
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Justinian simultaneously reveals his ideological discourse and political
perceptions in his interviews. Through the organizational network of which he
was a part, his testimonies provide rich material for the analysis of the way
the Hungarian-Polish immigrant commmunity in Istanbul perceived the world
in the 1860s. Taken all together, it might be an exaggeration to put forward
that all the interrogation protocols in Ottoman archives are ego-documents,
though it is equally incorrect to categorically dismiss them from the relevant
literature.

Safiye Turker Isiksel
istanbul Medeniyet Universitesi
safiyetrker@gmail.com

The Safrat Al-Batrak Makariyas:
Travel-Journal of Bilus Ibn Al-Za'im Al-Halabi

Bulus ibn al-Za'Tm al-Halabi, commonly recognized in secondary literature
as Paul of Aleppo, embarked on a journey from Aleppo to Russia spanning
from 1652 to 1659, accompanying his father Macarius al-Za'im, the patriarch
of the Antioch Patriarchate. Their route traversed Anatolia, the Danubian
Principalities, and the Cossacks Land. Paul diligently documented his
observations, mainly consulting the liturgical calendar in addition to the Hijri,
Julian, and old Greek calendars interchangeably. In the process of crafting
a narrative from his extensive notes post-journey, Paul adhered strictly to
the chronological order of events, delineating them day by day rather than
adopting a story-based approach. In the opening lines of his work, Safrat,
he categorizes it as “ta'rikh” and identifies himself as a “mutarrikh.” Paul
acknowledges his lifelong interest in reading chronicles and expresses a
desire to create a chronicle devoid of legendary elements, distinct from
preceding examples. He seeks to establish a “ta’rikh” grounded solely in
evidence confirmed by his firsthand experience. However, as Paul delves
into the execution of this genre through numerous edits, he surpasses
standard requirements. Notably, he provides a highly detailed account of
his observations, aligning with his self-imposed directive of “without omitting
anything.” This account encompasses not only descriptions of significant
“major” events, such as wars or diplomatic protocols, but also delves into
exhaustive depictions of the material culture of everyday life, sometimes
delving into the mundane.
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One of the distinguishing factors that sets Safrat apart from previous
chronicles and positions Paul as an author of a personal record is his lack of
proficiency in the literary tools and patterns of classical Arabic. As a semi-
literate scholar-cleric, he predominantly employs colloquial Arabic, replete
with numerous liturgical terms and Turkish, Greek, and Slavic loan words in
Arabic characters. This linguistic composition is further marked by numerous
grammatical mistakes, a reality acknowledged openly by Paul himself. These
factors prompt Paul to present his observations directly, without conforming
to a specific literary pattern. Emancipated from the constraints of genre
conventions and strict grammatical rules, Paul freely imparts information
to the best of his ability, seamlessly integrating autobiographical fragments
into the narrative. Despite the author’s initial assertion of providing a partial
record, the narrative unfolds as a rich tapestry of personal revelations,
resonating through the human voice of Paul of Aleppo, interwoven seamlessly
throughout Safrat. This nuanced approach to historical narrative and
personal recording situates Paul as a distinctive and insightful contributor to
the scholarly discourse.

Safratii’l-Batrik Makaryas: Halepli Paul'iin Yolculuk Giinlagu (1652-1659)

Antakya Patrigi Makaryus ez-Zaim'in oglu Halepli Paul, babasinin Halep’ten
Rusya'ya kiliseye finansal yardim saglamak igin yaptigi bu yolculuk (1652-
1659) boyunca eslik eder ve guzergdhi Anadolu, Tuna beylikleri ve Kazak
Ulkesini kapsayan bu yolculugun munavebeli olarak Hicri, Julyen ve eski
Grek takvimine gére gin dékimunua tutar. Bu notlari yolculuk sonrasinda
tashih ederken de ayni kronolojik siraya sadik kalir. Her ne kadar bir yolculuk
anlatisi olsa da, Paul, eserinin dibacesinde Safra’y “tarih”, kendini “muterrih”
olarak nitelendirmektedir. Bu eseri yazmaktaki temel amacinin ise Hristiyan
dindaslarini, ziyaret ettigi diger Ortodoks Ulkelerdeki adetlerden haberdar
etmek oldugunu belirtir. Ayrica daha énce merakla okudugu “efsanevi”
unsurlarla dolu kroniklerden farkl olarak kendisinin bizzat gértp duyduklarini
hicbir eksiltmeye gitmeden oldugu gibi aktarma iddiasindadir.

Safra’'nin ne seyahatname ne de bir térih/kronik tarandn ézelliklerini tam
olarak tasidigini sdyleyebiliriz. Paul'in kendine has boéyle bir metin ortaya
koymasindaki temel nedenlerinden biri de sistematik egitim almamig bilgin
bir din adami olmasidir. S6z konusu turlere asinaligina ragmen gézlemlerini
belli bir kalibin igine sikistirmaya galigmamustir. istifli klasik Arapgadan ziyade
konugsma diline yakin bir Arapga ile yazmasi da yine goézlemlerini edebi
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oyunlara feda etmeden dogrudan aktarabilmesini saglamistir. Butin bu
anlati boyunca kendisiyle ilgili otobiyografik bilgileri yeri geldikge aktarmakta,
yazma surecine iliskin éz-dUstnumsel notlara yer vermekte, 6zellikle de
karsilastiklari durumlar karsisindaki duygulanimlarini her defasinda ifade
etmektedir. Daha énceden okudugu metinlerde gegenleri tekrarlamak
yerine dogrudan goézlemlerini aktarmasi ve &ézellikle de bir okur kitlesinin
merak duygusunu gidermek gibi bir kaygisi olmamakliglyla seyahatname
taranden farklilagsmaktadir. Sadece savas ya da diplomatik tesrifat gibi
tarihe gegirmeye deger gorulen olaylarin diginda “higbir seyi ¢ikarmadan”
gunluk yasama iliskin son derece detayl bir dékimu icermesiyle de Safra,
tarin/kronik tarinden ayrilmaktadir.

Tugba ismailoglu Kacir
istanbul Medeniyet Universitesi
tugbakacir@gmail.com

Yoldaki “Ben”ler: 19. Ylzyil Avrupa Seyahat Gunliiklerinde Benlik Algisi

Ben-anlatisi olarak kabul edilen metinlerin basinda gelen gunlagun bir
turevi olan seyahat gunltkleri Avrupa’da oldukga yerlesik bir yazin taradur.
Erken Modern dénemden beri bir tlr olarak yayginlk kazanan ve modern
zamanlarda populer hale gelen seyahat gunltklerinin bir seyahatname
mi yoksa bir ginluk mu oldugu sorusu ben-anlatisi metinlerini tanimlama
cabasinda olan tarihgi icin oldukga ilgi gekicidir.

Bu sunumda 19. yazyilin ilk yarisinda Alman bdélgesinde yaziimis seyahat
gunluklerinin  érnekliginde dénem seyahat gunltklerinin hangi forma
daha yakin oldugu sorunsalina odaklanilacaktir. Bir seyahat gunligunde
yazar ne kadar kendisine dair bilgi verme ¢abasindadir, “ben”ini ne kadar
aglk etmektedir? Seyahat gunluginde karsimizda duran “ben” seyahat
halindeki “ben” olarak mi sunulmaktadir? Farkli meslek gruplarinin gesitli
niyetlerle ciktiklari seyahatlerde tuttuklari ¢ok sayida gunltk bir arada
degerlendirildiginde ben-anlatilari baglaminda tarin nereye konmasi
gerektigi bu caligmanin ana meselesidir.

The “1”s on the Road: Self-Identity in 19* Century European Travel Diaries

Travel diaries, considered a subtype of diaries among texts classified as
ego-documents, represent a well-established literary genre in Europe. The
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question of whether these travel diaries, prevalent as a genre since the Early
Modern period and gaining popularity in modern times, should be classified
as travelogues or diaries is of great interest to historians aiming to define
ego-document texts.

This study focuses on determining which form is closer to the travel diaries of
the period, using examples from travel diaries written in the German region
in the first half of the 19th century. In a travel diary, to what extent does the
writer endeavor to provide information about themselves, and to what extent
do they reveal their “I"? Is the “I” depicted in the travel diary presented as
actively engaged in the journey? The primary concern of this study is where
the genre should be placed in the context of ego-documents, considering
the large number of diaries kept by various professional groups during their
travels with different intentions.

Mine Karatas
istanbul Medeniyet Universitesi
minekaratastde@windowslive.com

Bir Siirgiin Anlatisi Ornegi: Vahid-i Mahtami'nin Lélezar'

Klasik Turk siirinde sehrengiz; bir sehrin dogal guzelliklerini, insanini, kaltarel
ve sosyal yasantiya dair unsurlarini igleyen bir tarddr. On sekizinci yuzyil
sairlerinden Vahid-i Mahtimt'nin sehrengiz érnegi eseri Lalezér, gunimuzde
Larissa olarak bilinen Yenisehir'in gtzelliklerini anlatir. Sair, sehrin guzelliklerinin
yani sira orada edindigi dostlarini anlatmay! da ihmal etmez. Mahtdmi'nin
yasami oldukga galkantilidir. Bir ddnem Padisahin gdzdesi iken istanbul digina
strgtine génderilmesi, af talebinin karsiliksiz kalmasi elbette siirine yansir.
Bu yénuyle Lalezdr dikkate deger bir eserdir. Eserin yazilis gayesinin kendi
hayatini anlatmak oldugunu séyleyemesek de sair ugradigi haksizliklari,
liyakat ehlinin husrana ugradigini, liyakatsizlerin ise kése baslarini tuttugunu
metinde firsat buldukga dile getirir. Bu calisma Lalezér'da muellifin bilinme
arzusu ve bunu dile getirig bigimi Gzerinde durmayi amaglamakta ve eserin
ben-anlatisi kapsaminda yerini sorgulamaktadir.

An Example of an Exile Narrative: Vahid-i Mahtamti’s Lalezar

In classical Turkish poetry, shehrengiz is a genre that deals with the natural
beauties, people, cultural and social life of a city. Eighteenth century poet
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Vahid-i Mahtami’'s work Lalezdr, an example of a shehrengiz, tells about the
beauties of Yenisehir, now known as Larissa.The Poet not just tells the beauties
of the city he in addition to telss about the good relationship he made there.
Mahtami's life was quite turbulent. While he was the Sultan’s favourite for a
while, his exile outside Istanbul and his unanswered request for amnesty are
of course reflected in his poetry. In this respect, Ldlezér is a remarkable work.
Although we cannot say that the purpose of writing the work is to narrate
his own life, the poet expresses the injustices he suffered, that the people
of merit were frustrated, and that the people without merit held the corners
as much as possible. This study aims to focus on the author’s desire to be
known and the way he expresses it in Ldlezdr and questions the place of the
work within the scope of ego-document.

Kemal Gurulkan
T.C. Cumhurbagkanligi Devlet Arsivleri Bagkanhgi
kgurulkan@gmail.com

Topkapi Sarayi Miizesi Evrakinda Ayse Sineperver Sultan’in Kethidasi ile
Yaptigi Yazigmalarda Ben-Anlatilari

Osmanli Devleti'nin klasik déneminde saray teskilatinin devlet idaresi ile
ilgili her tarlt yazisma ile Harem mensuplarinin saray igi ve diglyla yaptiklari
yazismalarl barindiran ve TSMA. e referansi ile tasnif edilmis olan evraklar
uzun yillar Topkap! Sarayl Muzesi Arsivi idaresinde ve Topkap! Sarayr'nda
bulunmakta idi. 2018 yilinda daha énce Osmanli Argivi'nin uzman personeli
tarafindan 6zetleri revize edilen, eski referanslar korunarak, yeni referans
numarasi verilen bu evraklar Devlet Arsivlieri Baskanligrnda hizmete
sunulmaya basglanmistir.

S6z konusu fonun 1500-1800 yillarina ait belgelerin tumU Gzerinde yapmis
oldugumuz katalog taramasinda dikkatimizi gceken bir belge grubu oldu. Bu
belgeler I. Abdulhamid’in kizlarindan Esma Sultan’in (1778-1848) Kethudasi
ile yaptig1 yazismalara ait belge gruplari idi. Devlet gérevleri olmamasina
ragmen yazigmalarin bu denli yogun olusu dikkat ¢ekici idi. Belgeler tekli
gunluk yazigma tezkireleri seklinde gémleklenmis olabildigi gibi 50-60 belgeyi
iceren gémleklerden olustugu da gérdlmus ve bunlar okunmak suretiyle
rutin yazigma formundaki belgeler arasinda bulunan ve ben-anlatisi igerikli
olanlar secilmigtir. Ancak yazismalarin gogunun Esma Sultan’in sahsindan
ziyade kendisinin ve Sultan IV. Mustafa’nin (1779 1809) validesi, IV. Mustafa’nin
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padigah olmasiyla da Valide Sultan unvani alan Ayse Sineperver Sultan’in
(1761-1828) agzindan yaziimig oldugunu gérdik ve sunumumuzun odagina
6zellikle bunlari almayi uygun gérduk.

Devlet belgelerinin bigimsel dili digindaki hitap ve dua ctimleleri ile baglayan
bu belgelerde Ayse Sineperver Sultan’in duygularinin diga vurumunu, kizinin
piyasa tarafindan dolandiriimasina karsi kethtdasina yaptigi uyarilari,
maddi sikintilarin arttigi, tasarrufun had safhada oldugu dénemde Valide
Sultan’in bu konudaki hem uyarilarini hem de bir anne igtenligi ile dualarini,
tum aile iligkilerini yansitacak ifade zenginligi icinde, “ben-anlatisi” kavrami
altinda degerlendirilebilecegini tespit ettik.

Osmanli Literatirinde Ben-Anlatilar: Envanter, Analiz (1500-1800) isimli
TUBITAK projesi kapsaminda, Osmanli Arsivilndeki taramalarimiz sirasinda
tespit ettigimiz bu belge grubunun Klasik dénem Osmanli Haremine
dair izlerin de bulundugu bu tebligde cok sayida ben anlati érnegi ile
Uguncusu yapilacak olan Ben-Anlatilar  toplantisina katkr sunacagini
degerlendirmekteyiz.

Ego-Documents in the Correspondence Between Ayse Sineperver Sultan
and Her Kethiida in the Records of Topkapi Palace Museum Archives

In the classical era of the Ottoman Empire, the documents regarding the
palace organisation, including all kinds of correspondence related to state
administration and the correspondence of the Harem members both within
and outside the palace, were preserved and categorised under the reference
TSMA. e. These documents were formerly stored in the Topkapi Palace
Museum Archives and at the Topkapi Palace. In 2018, these documents’
summaries were revised by experts from the Ottoman Archives, preserving
the old references while assigning new reference numbers and beginning to
be made available for researchers at the Directorate of State Archives.

The catalogue research of the entire collection of documents from 1500-1800
revealed a selection that primarily caught the attention. These documents
consisted of the correspondence between Esma Sultan (1778-1848), one
of the daughters of Sultan Abdulhamid I, and her Kethida. Despite not
performing any official state duties, the quantity of the correspondence
was noteworthy. The documents were found individually covered as daily
correspondence records or grouped within covers containing 50-60 records
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each. Upon reading and evaluating these documents, self-narratives that
resemble routine correspondence were selected. However, it was observed
that most of the correspondence was written not by Esma Sultan herself but
by Ayse Sineperver Sultan (1761-1828), the mother of her and Sultan Mustafa
IV (1779-1809), who later became a Valide Sultan (queen mother) following
Mustafa IV's accession to the throne. Therefore, we decided to focus mainly
on these documents for the presentation.

In these documents, which did not begin with formal language typical of
state documents but are opened with an address and sentences of prayer,
we observed the expression of Ayse Sineperver Sultan’s emotions. These
include her warnings to Kethtida about her daughter being deceived by the
market and her concerns about increasing financial difficulties during the
extreme need for savings. Throughout this period, Valide Sultan’s warnings
and prayers, expressed with caution and maternal sincerity, reflect the
richness of expression encompassing all inter-family relationships. We
concluded that these documents can be evaluated under the concept of
“ego-documents.”

Under the scope of the TUBITAK Project titled Ottoman Ego-Documents:
Inventory, Analysis (1500-1800), and during our research at the Ottoman
Archives, we have identified a group of documents that contain traces
related to the classical period of Ottoman Harem. With numerous examples
of ego-documents, we believe that the paper’s findings will contribute to the
third meeting of Ottoman Ego-Documents.

Emre Eken
istanbul Medeniyet Universitesi
emreeken5@gmail.com

Osmanli Padigahlarinin Samimi Yuzleri: Sultan ibrahim ve lll. Ahmed
Orneginde Beyaz Uzerine Hatt-1 Himdayanlarda Padigah Ben-Anlatilar

Osmanli padisahlari tarafindan devlet iglerini yarttmek, haberlesmek veya
emir vermek gibi amaglarla yazilan hatt-1 himdaydanlar burokratik islevlerinin
yaninda padisahlarin duygu dtnyalari, saglik durumlari, kisisel fikir ve gérusleri
hakkinda bizzat kendi kalemlerinden bilgiler igerir. Ozellikle arz ya da telhis
olmaksizin yazilan beyaz Gzerine hatt-1 himaydnlar, padisah ben-anlatisi
yoénunden oldukg¢a zengindir. Oncelikle beyaz Uzerine hatt-1 himaydnlarin
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birer ben-anlatisi metni olarak kavramsallagtiriimasi gerekmektedir. Ben-
anlatisi (ego-document) kavraminin yaraticisi Hollandali tarihgi Jacques
Presser, tarifini yaptigi kaynak tarleri igerisine mektuplari da dahil etmistir.
Beyaz Uzerine hatt-1 himaydnlar, edebi bir tar olan mektup ile sekil ve
icerik bakimindan benzerlik géstermektedir. Bu yénUyle birer ben-anlatisi
metinleridir.

Osmanli padisahlar arasindan Sultan ibrahim (6. 1058/1648) ve Sultan IIl.
Ahmed (&. 1149/1736) veziriazamlarina ve bazi devlet adamlari génderdikleri
hatlarda saglik durumlari ve duygu dinyalarina dair olduk¢a yer ayirmistir.
Sultan ibrahim’in sehzadelik dénemindeki karisikliklarin ic dunyasini etki
ettigi dusunultr. Padisahhigi déneminde yazdigi hatt-1 himayanlar gegirdigi
hastaliklar ve uygulanan tedaviler, ruhsal sikintilari ve korkularina dair hacimli
bir yapidadir. Sultan Ill. Ahmed’in veziriazamiyla yakin iligkisi, kizinin saglik
durumuyla ilgilenmesi, kendisinin saglik durumu ve ruh hali hatlarindan
takip edilebilmektedir. Bu tebligde, birer padisah ben-anlatisi olarak, Sultan
ibrahim ve Sultan Illil. Ahmed'in beyaz Uzerine hatt-1 himayanlarindan segili
ornekler sunulacaktir.

Unofficial Faces of Ottoman Sultans:
The Cases of Sultan ibrahim and Ahmed I1I

The hatt-1 hUmayan, written by the Ottoman sultans, served various purposes
such as managing state affairs, communication, and issuing orders. These
documents not only fulfilled bureaucratic functions but also provided insights
into the sultans’ emotional state, health conditions, personal ideas, and
opinions, as expressed in their own handwriting. The hatt-1 himéydn on the
white (beyaz tzerine hatt-1 himayadn), particularly those written without any
arz or telhis, provide a wealth of the sultan’s personal tale. Firstly, the hatt-i
himaydn on the white should be conceptualized as ego-document texts.
Dutch historian Jacques Presser, the creator of the ego-document (ben—
anlatisi) concept, included letters among the types of sources he described.
The hatt-1 hUmayGn on the white are similar in form and content to letters, a
literary genre. In this respect, they are ego-document texts.

Among the Ottoman sultans, Sultan Ibrahim (d.1058/1648) and Sultan Ahmed
I11(d.1149/1736), their viziers and some statesmen devoted considerable space
to their state of health and emotional worlds in the handwritings they sent.
It is thought that the turmoil during Sultan Ibrahim’s princedom affected his
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inner world. The hatt-1 hUmayan written during his sultanate are voluminous
in terms of the diseases he suffered and the treatments he underwent, his
mental distress and fears. Sultan Ahmed IlI's close relationship with his grand
vizier, his concern for his daughter’s health, and his own health and state of
mind can be traced in his hatt-1 hUmaydn. In this paper, selected examples
of Sultan ibrahim and Sultan Ahmed lil's hatt-1 himayan on the white will be
presented as sultan ego-document.

Elmin Aliyev
istanbul Medeniyet Universitesi
elminaliyev@gmail.com

Vasiyetlerde Sakli Ben: GiilnGs Emetullah Sultan’in (6. 1127/1715)
Vasiyetnameleri Ekseninde Bir Degerlendirme

Bildirinin konusu, Osmanli dénemine ait vasiyetnédmelerin ben-anlatisi
acisindan analiz edilmesidir. Bu amag dogrultusunda merkeze alinan
metinler, Osmanli saray mensuplarindan Gulndg Emetullah Sultana (6.
127/1715) atfedilen iki vasiyetn@medir. S6z konusu metinlerdeki bilgiler,
Molla Husrev (6. 885/1480) ve Kemalpasazade (6. 940/1534) gibi alim ve
burokratlara, Abdurrahman zili (Zileli) (6. 1093/1682 [?]), Mehmed Emin
Tokadi Naksibendi (6. 1158/1745) ve Ahmed-i S0zl (6.1246/1830) gibi tasavvuf
seyhlerine, yine Bosnall imam ve Ayse Hatun gibi saray, medrese ve tekke
disindan bazi kimselere ait vasiyetndmelerle birlikte degerlendirilecektir.
Boylece muhteva ve telif motivasyonu agisindan ben-anlatisi htviyetindeki
vasiyetnamelerin, toplumun geneline veya belirli gruplara (yoéneticilere,
muritlere vb.) hitaben seriat, ddéb, ahlak ve siyasetle ilgili konularda égutler
iceren vasiyetnamelerden ayristigr ortaya konulacaktir. Ayni zamanda
vasiyetndme sahibinin sosyal ve ilmi statisinin metinlere nasil yansidigi
Uzerinde durulacaktir.

The Hidden Self in Testaments: An Evaluation on the Axis of Gulnasg
Emetullah Sultan’s (d. 1127/1715) Testaments

The subject of this paper is to analyse testaments of the Ottoman period
in terms of self-narrative. For this purpose, the texts at the centre are two
testaments attributed to Gulnds Emetullah Sultan (d. 1127/1715), a member
of the Ottoman court. The contents of these texts will be evaluated in the
light of the testaments of scholars and bureaucrats such as Molla Husrav (d.
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885/1480) and Kamalpashazada (d. 940/1534), stff sheikhs such as ‘Abd al-
Rahman Ziit (Zileli) (d. 1093/1682 [?]), Mehmed Emin TokadT Nagshibandi (d.
1158/1745) and Ahmed-i Stz (d. 1246/1830), and some people from outside
the palace, madrasah and tekke such as Bosnali Imam and Aisha Khatun.
In this way, it will be demonstrated that testaments in the form of self-
narratives differ in terms of content and motivation for composition from
testaments addressed to the society in general or to certain groups (rulers,
disciples, etc.) and containing advice on issues related to sharrq, etiquette/
adab, ethics and politics. It will also focus on how the social and scholarly
status of the testator is reflected in the texts.

Turgay Safak
istanbul Medeniyet Universitesi
turgaysafak@gmail.com

Osmanli Sarayinda Bir Acem $airin Ben-Anlatisi:
Hamidi-yi isfahani'nin Hasbihal-ndmesi

Osmanli sarayina Acem diyarindan gelen sairlerden biri olan Hadmidi'nin adi
kaynaklarda Hamidi-yi isfahani, Molla H&amidi, Meviand Hamidi, Hamidi-yi
Acem olarak gegcmektedir.

Hayati hakkinda bilgiler hem tezkirelerde ve hem de divaninda yer alan
siirlerde yer alir. Buna goére 1439 yilinda isfahan’da dogan Hamidi, bir stre
BakU'de Sirvangahlar sarayinda bulunmus, 1461 yilinda Kastamonu'da
isfendiyaroglu ismail Bey'in yaninda bulunmustur. Buradaki ikameti uzun
strmeyen Hamidi'nin ayni yil Fatih Sultan Mehmed'in sadrazami Mahmud
Pasa ile karsilastigini biliyoruz. Mahmud Pasa vasitasiyla Sultan’a ulasan
sair baglangicta Sultan’in yakinlarl arasina girmeyi basarmasina ragmen
kendisine yapilan bir ihsan Uzerine sarfettigi bir s6z sebebiyle Fatih'i
kizdirmig ve 1476-77 yiinda Burs@'ya Murad-1 Hadavendigar tarbedarligina
goérevlendirilmistir. Bursa’da oldugu tahmin edilmektedir. Kuguk oglu Celili
hamse sahibi bir divan sahibidir.

Eserlerinin buyuk bir kismi Fars¢a'dir. Divan'da bulunan siirleri dénem Dogu
Turkgesi 6zellikleri tasir. Ahmed Ates Farsca siirlerini olduk¢a vasat bulur ve
sadece dénemine dair tarihi bilgiler agisindan degerli oldugunu digunar.
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Bu galigmada Kdlliyat-1 Meviana Hémidi adiyla bilinen ve 1949 yilinda ismail
Hikmet Ertaylan tarafindan faksimile olarak nesredilen divanin igin yer alan
Hasbihdl-nédme adli eseri bir ben anlatisi olarak okumaya calisarak bir
Acem sairin kendi vatanini terketme sebebini, hangi saiklerle yola ¢iktigi ve
isfahan’dan Sirvan’a, Kastamonu, istanbul ve Bursa’ya uzanan yolculugunu
takip edecegim.

Hasbihdlindme klasik mesnevilerde oldugu gibi munécaat ile baslar, naat,
mirag, sebeb-i telif, medhiye gibi bélimlerle baglar. Mesnevi nazim taruyle
yazilmig olan Hasbihdindme’'de yer yer gazellere de yerilmigtir.

Sair eseri nigin telif ettigini sebeb-i nazm-1 kitab bdélimunde séyle anlatir:
Felek sairi sevgilisinden uzaklastirmig ve dagmanlarini mutlu etmistir. igret ve
mutluluktan uzaklagmig, yGzd sararip solmustur. Karanlik bir késeye atilmisg,
sag teli kadar zayif dismustir. Sair buna benzer ifadelerle halinin perisan
oldugunu, gunlerinin zorluk ve mesakkatler icinde gectigini ifade eder. Bir
késeye cgekilip ne yapacagini bilmez bir halde aglayip inlerken siirden anlayan
samimi bir dostunun nigin émrand ziyan ettigini ve bir kitap yazmadigini
sorar ve dostlara armagan olarak bir kitap yazmasini ister. Hodmidi yazilacak
kissalarin hepsinin yazildigini ve sézun kapisinin kapandigini ifade eder. Dostu
bunun Gzerine ona kendi hasbihalini yazmasini énerir. Arkadas! yol gésterici
olarak nelerden bahsetmesi gerektigini su sekilde ifade eder:

“Neredeydin, su an ne yaplyorsun, nereye gideceksin, nelere sahipsin? Bu
seyruseferden maksat nedir? azik olarak neyin var, yolda rehberin kimdir?”

Bunun Uzerine Hamidi kendi hayatindan érnekler vererek kendine mahsus bir
Hasbihal yazdigini séyler.

Hamidi Hasbihal adli eserinde bir taraftan kendi yolculugunu anlatirken bir
taraftan da insanin manevi yolculugunu anlatir.

A Persian Poet’s First-Person Narrative in the Ottoman Palace:
The Hasbihal-ndme of Hamidi-yi Isfahani

Among the poets who arrived at the Ottoman court from the lands of Persia
was one named Hamidi, referred to in sources as Hamidi-yi isfahani (Hamidi
of Isfahan), Molla Hamidi, Meviana Hamidi, and Hamidi-yi Acem (Hamidi the
Persian). Information about his life is found both in biographical dictionaries
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(tezkire) and the poems within his divan (collected works). Born in Isfahan in
1439, HGmidi spent some time at the Shirvanshah’s palace in Baku, and by
1461, he was with isfendiyaroglu ismail Bey in Kastamonu. His stay there was
brief, and we know that later in the same year, he met Mahmud Pasha, the
Grand Vizier of Sultan Mehmed the Conqueror. Through Mahmud Pasha, he
gained access to the Sultan. Initially welcomed into the Sultan’s inner circle, a
remark he made after receiving a royal favor angered the Sultan, leading to
his reassignment in 1476-77 to the guardianship of the Murad Hudavendigar
mausoleum in Bursa, where he is believed to have died. His younger son Celilt
was the author of a divan and a hamse (a collection of five narrative poems).

Most of his works are in Persian, and his poems in the divan display
characteristics of the Eastern Turkish language of the period. Ahmed Ateg
finds his Persian poems quite mediocre but values them for their historical
insights into the era. This study focuses on a work known as the Hasbihal-
name, which is part of the Kulliyat-1 Mevliana Hamidi (Collected Works of
Mevlanda Hamidi), published in facsimile by ismail Hikmet Ertaylan in 1949. The
Hasbihal-ndme is read as a first-person narrative, examining why a Persian
poet decided to leave his homeland, the motivations for his journey, and his
travels from Isfahan to Shirvan, Kastamonu, Istanbul, and finally Bursa.

The Hasbihal-ndme begins, as do classical masnavis, with sections such as
supplication, praise of the Prophet, accounts of the Miraj, reasons for writing,
and panegyrics. It includes both couplets and occasional ghazals. In the
section detailing the reasons for composing the book, Hamidi describes how
fate distanced him from his beloved and pleased his foes. Alienated from joy
and pleasure, his face paled and he became as frail as a hair. Cast into a dark
corner, he laments his miserable state, filled with hardship and adversity. As
he weeps and groans, a sincere friend who understands poetry questions
why he wastes his life not writing a book, and suggests he compose a book
as a gift to friends. Hdmidi responds that all tales have been told and the
door to discourse is closed. However, his friend advises him to write about
his own experiences, guiding him with questions like: “Where have you been,
what are you doing now, where will you go, what do you possess? What is the
purpose of this journey? What provisions do you carry, and who guides you
on this path?” Inspired by this, Hamidi (Hamidi) crafts his unique Hasbihal,
recounting his personal journey while also exploring the spiritual journey of
mankind.
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Cihangir $ah'in (1569-1627) Cihdngirname’si Isiginda
Babiir Hanedanhgr'nda Kadin

Babur Hanedanliginin dérdtnct hikimdari olan Cihangir Sah da tipki blyuk
dedesi Babur, Babasinin halasi Gulbeden ve babasi Ekber Sah gibi, kendisi
de Cihéngirname (Tlzuk-i Cihangiri) adi verilen hatiratini yazarak aile
gelenegini devam ettirmistir.

Cihadngirndme’de, kurum ve kuruluglarin tam olarak sekillendigi, gérev ve
isbélumu dagilimin erkekler arasinda bélusaldugu bir sistemde, kadinlarin
daha geri planda kaldiklari ve siyasi ve sosyal olaylarda eskisi kadar aktif
olmadiklari bir dénemde yazilmistir. Dolayisi ile kadinlara daha énce yazilan
eserlerde oldugu kadar yer verilmemistir. Bu durum kadinlarin gi¢ ve
otoritelerini yitirmeleri anlamina gelmemektedir. Kadinlar farkli dinamikler ile
bu yeni dizende farkli gérev ve konumlarda énemlerini koruyabilmisglerdir.
Hindistan’da siyasi ve sosyal konumlarini glclendirmek i¢in soylu ailelerden
kadinlar ile evlilikler yapan Baburiler, benzer hak ve 6zgurltkleri bu kadinlara
da vermiglerdir. Turk-Mogol kadinlari guglerini yeni gelen kadinlar ile
paylagmiglardir. Hatta bu kadinlar, Cihangir Sah'in iranli esi Nur Cihan
orneginde oldugu gibi, imparatorun esi olarak siyasi ve sosyal alanda
cok daha aktif ve gérunur olmuglardir. Aslinda bu durum, imparatorlugun
siyasi ve sosyal yapisi ile haremdeki kadin-erkek rollerinin ayni paralellikte
degistiginin géstergesi olarak degerlendirilebilir.

Bu sunumda, Cihangir Sah’in kaleminden ¢ikan Cihdngirnéme 1s1ginda
Baburi imparatorluk hareminde degisen cinsiyet rolleri, devrin siyasi ve
sosyal yapisi gercevesinde incelenmeye calisilacaktir.

Women in the Mughal Dynasty in the Light of Cihangir Shah's (1569-1627)
Cihangirnédme

Cihangir Shah, the fourth ruler of the Mughal dynasty, continued the family
tradition by writing his memoirs called Cihangirndme (Ttztk-i Cihangiri),
just like his great-grandfather Babur, his paternal aunt Gulbeden and his
father Ekber Shah.
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Cihangirndme was written at a time when institutions and organisations were
fully formed, in a system where tasks and labour were shared between men,
and women remained in the background and were not as active in political
and social events as before. Therefore, women have not been included to
the same extent as in earlier works. This did not mean that women lost their
power and authority. Women were able to maintain their importance in
different roles and positions in this new order with different dynamics. The
Mughals, who married women from noble families to strengthen their political
and social position in India, gave these women similar rights and freedoms.
Turkish-Mongolian women shared their power with the newcomers. In fact,
these women became much more active and visible in the political and
social spheres as the wives of the emperor, as in the case of Nur Cihan, the
Iranian wife of Jahangir Shah. In fact, this situation can be considered as an
indication that the political and social structure of the empire and the roles
of men and women in the harem changed in parallel.

In this presentation, the changing gender roles in the Mughal Empire harem
will be examined within the framework of the political and social structure of
the period through the lens of Cihangir Shah's pen.

Omer Rafi Gigek
Altinbas Universitesi
omerrafi@hotmail.com

Otobiyografik Anlati Olarak Mihri Hatun’un Divén’ini Yeniden Okumak

Edebiyatta kadin sesi, kapsamli bir anlam, zengin bir duygu yelpazesi ve
farkl bir bakig agisi sunar. Bu ses, sadece kadinlarin degil, tim okuyucularin/
dinleyicilerin dunyay! daha genis bir perspektiften gérmelerine olanak tanir.
Kadin sesi, edebiyatta ¢esitli bicimlerde ortaya ¢ikar. Romanlarda, siirlerde,
hikayelerde ve diger yaz turlerinde kadinlar kendi yasam hikdyelerini,
duygularini ve dusuncelerini cesurca paylasirlar. Bu, kadinlarin igsel
dunyalarina derinlemesine bir bakig sunar ve okuyuculara farkl bir perspektif
kazandirir.

Kadin yazini, toplumsal normlari sorgular, cinsiyet rollerini elestirir ve kadin
deneyimini anlamaya yénelik yeni kapilar agar. Yazilar,, kadinlarin sadece
kendi yasamlari tGzerinden dedil, genis bir perspektiften bakarak evrensel
konulara dokunur. Mesela, Maya Angelou | Know Why the Caged Bird Sings
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adl otobiyografik eserinde, kendi ¢ocuklugundan gengligine kadar olan
hayatini, maruz kaldidi irk¢iigi, ugradigi cinsiyetciligi ve kisisel kimlik gibi
konulari ele alir. Jung Chang yasadigi toplumsal ve politik degisimleri anlatan
Wild Swans isimli otobiyografik eserinde, U¢ kusak boyunca kendi yagamini
ve ailesinin tarihini bir araya getirerek bir ben-anlatisi inga eder.

Kendi zamaninin o&tesinde bir ses olarak, edebiyat dunyasinda énemli
bir iz birakan Mihri Hatun da kendine 6zgu UslGbu, duygusal derinligi ve
guclu ifadeleriyle bir ben-anlatisi kurar. Mihri Hatun’un siirlerinde, Osmanli
edebiyatinin geleneksel kaliplarini kullanmasina ragmen, bu kaliplari kendi
duygulariniifade etmekicin déntsturerek 6zgun bir dil yaratir. Onun siirlerinde
toplumsal cinsiyet rollerine ve kadinlarin sosyal konumlarina dair énemli
ipuclart vardir. O siirlerinde toplumsal cinsiyet rollerini yeniden kurgularken
kendi yagamini, benini, benligini de inga eder.

Mihri Hatun'un yasadigi ve meclisinde bulundugu Amasya’dan mutevellit
yasam ve siir pratiginin dénem igin olagan oldugu, tezkirelerde ve hem
kadin hem de erkek sairlerin dizelerindeki varliginin bir sosyal iligkiler agi
olarak okunmasi gerektigi ve entelektlelligin sorumlulugunu omuzlarinda
hissederek kiz kardeslerinin hakkini gozettigi dustincelerinden hareketle
kendisini ve Divan’'ini yeniden okumak, digiinmek ve yorumlamak elzemdir.

As an Authobiographical Narrative Rereading Mihri Hatun’s Divan

In literature, the female voice offers a comprehensive meaning, a rich
spectrum of emotions, and a different perspective. This voice allows not only
women but all readers/listeners to see the world from a broader standpoint.
The female voice emerges in various forms in literature, including novels,
poems, stories, and other genres, where women boldly share their life stories,
emotions, and thoughts. This provides an in-depth look into the inner worlds
of women and offers readers a different perspective.

Women'’s literature questions societal norms, criticizes gender roles, and
opens new doors to understanding the female experience. Their writings
touch on universal issues not only through their own lives but by examining
them from a broader perspective. For example, in her autobiographical work
| Know Why the Caged Bird Sings, Maya Angelou addresses her life from
childhood to youth, discussing topics such as racism, sexism, and personal
identity. Jung Chang, in her autobiographical work Wild Swans, narrates
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social and political changes, constructing a self-narrative by bringing
together her life and family history over three generations.

As a voice transcending her time and leaving a significant mark in the
literary world, Mihr Hatun constructs a self-narrative with her unique style,
emotional depth, and powerful expressions. In her poems, despite using
the traditional patterns of Ottoman literature, Mihri Hatun transforms these
patterns to create an original language for expressing her own emotions.
Her poems contain important clues regarding societal gender roles and the
social positions of women. While restructuring societal gender roles in her
poems, she also constructs her own life, self, and identity.

Mihri Hatun’s life and poetry practice, originating from her residence and
gatherings in Amasya, can be considered customary for the period in which
she lived. Her presence in tezkireler (biographical accounts) and in the
verses of various poets should be read as part of a social network. Naturally,
it is essential to revisit, contemplate, and interpret her Divén in this context.

Anil Gé¢
Marmara Universitesi
history.anilgoca@gmail.com

19. Ylizyil Osmanli Elitine Mensup Emine Melek Hanim'in (1814-1873)
Hayatindan izlenimler

Bu arastirmada Tanzimat sonrasi Osmanl devlet adamlarindan Kibrisli
Mehmed Emin Pasa’nin esi Emine Melek Hanim’in hikéyesi Uzerinde
durulmustur. Sakiz kékenli bir anneyle Fransiz bir babanin evladi olarak
istanbul'da dunyaya gelen Melek Hanim ilk evliligini bir ingiliz doktorla
yapmisti. Kibrisl Mehmed Emin Pasa’yla evlendikten sonraysa islamiyet’i
kabul edecektir. Melek Hanim ilgi gekici ve macerali bir hayat hikdyesine
sahip olmanin yani sira, kaleme aldigi iki ciltlik hatiratiyla Tanzimat
sonrasi Osmanl kadininin sesini duyuran nadir bir érnek olarak karsimiza
clkmaktadir. Dolayisiyla bu incelemenin temel amaci Melek Hanim Gzerinden
19. YUzyil Osmanli sosyal tarihine bir bakis agisi sunmaktir. Ayrica hatiralarinin
dis ve i¢ tenkitleriyle beraber diger bulgularla mukayese edilip sinanmalari
Melek Hanim érnegi Uzerinden hatiralarin kaynak olarak degerlendiriimeleri
konusunda bir érnek olacaktir. Melek Hanim'in yazdiklari etrafinda sekillenen
bu arastirma, Osmanl Arsiv vesikalari, sureli yayinlar ve diger birincil ve
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ikincil kaynaklara dayanmaktadir. Tanzimat sonrasi bir Osmanl devlet
adami esinin kendi anlatimiyla sesini duymamizi saglayan Melek Hanim bu
yénuyle emsalsiz bir érnek olarak karsimiza gikmaktadir. Calismanin bir diger
amaci da Melek Hanim'in anlatilarinin degerinin ortaya konularak tartismaya
aglimasidir.

Impressions of the Life of a 19th Century Ottoman Elite Woman:
Emine Melek Hanim (1814-1873)

This study focuses on the story of Melek Hanim, wife of the Kibrizli Mehemet
Emin Pasha, the Ottoman statesman in the post-Tanzimat period. Melek
Hanim was born to a mother with Chios origins and a French father. Her
first marriage was with an English doctor. After her later marriage to Kibrizli
Mehemet Emin Pasha, she converted to Islam. Beyond a rich life story, she
also reflected the life of the Ottoman women after the Tanzimat period, for
which her two-volume memories present a rare example. Therefore, the
main aim of this study is to uncover valuable approaches about 19" Century
Ottoman social history based on the story of Melek Hanim. Also, reading
her memories through a critical approach and with comparative practices
will present an example of how can memories be evaluated as historical
sources. Shaped around Melek Hanim’s own narrative, this study is based
on the Ottoman Archive documents, periodical literature and other books.
Melek Hanim presents an exceptional example that illustrates the life and
voice of the wife of an Ottoman statesman after the Tanzimat period. This
study also aims to present the value of Melek Hanim’s memoirs and open
them to further discussion.

ibrahim Halil Ayten
T.C. Milli Egitim Bakanhgi
i.halilaytnl7@gmail.com

Osmanli'da Bir Gayr-1 Muslim Ben-Anlatisi: ilyas (Elias) Havva b. Anton
Butrus el-Maruni’nin Otobiyografik Aile Anlatisi

Osmanlrda ben-anlatilari oldukga genis alanda kendini géstermektedir.
Bunlardan biri de yazarlarinin otobiyografik metinler ve hatiratlarinda yer
verdigi veya 6zel olarak kaleme aldigi aile anlatilaridir. Farkl zimrelere ait
ben-anlatilarinin birgok érnedi gérilen Osmanlr'da idareci veya halktan
bircok kesim bu anlatilar ihtiva eden metinler kaleme almistir. Yetki ve
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makamlari/ugraslarn itibariyle devlet erkanindan (burokrasi, askeriye vd.),
ilim erbabi (ulema, mesayih, hoca-talebe, seyh-mrid) ve esnaf-sanatkér-
zanaatkarlara bu kategorilerdeki birgok zimre ben-anlatilarina érnek
metinler ortaya koymustur. Bunun yaninda tim bu zimreyi inanglarina gére
(muslim/gayr-1 muslim) tasnif etmeye imkén taniyan igerikte ben-anlatilari
érnekleri de mevcuttur. Bu ¢alisma tam da bu iki tasnife (meslek-inang)
uyan bir ben-anlatisi Gzerine yogunlasmaktir. Bu minvalde ¢alisma basta
istanbul olmak Uzere devletin gesitli cografyasinda faaliyet gosteren ve
Osmanli tebaasi gayr-1 muslim bir ticcar olan ilyas (Elias) Havva b. Anton
Butrus el-Mardni'nin otobiyografik ve dini aile anlatisini konu edinmektedir.
Osmanlrda Kudiis-$am (Filistin-Libnan-Suriye) bélgesinde Marani Hristiyan
inancini benimseyen bir ailenin Gyesi olan ilyas Havvé'nin bu anlatisi ilk defa
tarafimizdan iglenecektir. Bu kapsamda Osmanlrda igerik itibariyle ben-
anlatisi érneklerine ve bunlarin bulundugu makamlari itibariyle tasnifine
kisaca deginilecek; akabinde ise ben-anlatilarl igeriginde yer alan aile
anlatilarinin érneklerine yer verilecektir. Konumuz itibariyle de ilyas Havvé'nin
kendi hattiyla kaleme aldigi aile anlatisi ve ailenin Mardni klisesi ile olan
irtibatlari ve bu gelenek igindeki konumlari detaylica iglenecektir. ilyas Havva
el-Marani'nin verdigi bilgiler 1sinda Anton Butrus ailesinin Hristiyan-Marani
tarihindeki etkinliklerine kisaca deginilecektir.

A Non-Muslim Ego Document in the Ottoman: The Autobiographical
Family Narrative of Elias (Elias) Hawwa b. Anton Butrus al-Marani

In the Ottoman Empire, ego documents manifest themselves in a wide range
of fields. One of these is the family narratives that their authors included in
their autobiographical texts and memaoirs, or that they wrote privately. In
the Ottoman Empire, where there are many examples of ego documents
belonging to different classes, many people from the administration or
the public wrote texts containing these narratives. From state officials
(bureaucracy, military, etc.) to scholars (ulema, mesayih, hodja-talebeh,
sheikh-murid) and craftsmen-artisans-artisans-artisans in terms of their
authority and positions/occupations, many groups in these categories have
produced texts that are examples of ego documents. In addition, there are
also examples of ego documents that allow for the classification of all these
groups according to their beliefs (Muslim/non-Muslim). This study focuses
on a self-narrative that fits these two classifications (profession—belief). In
this respect, this study focuses on the autobiographical and religious family
narrative of llyas (Elias) Hawwa b. Anton Butrus al-Mardni, a non-Muslim
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Ottoman citizen operating in various geographies of the state, especially
in Istanbul. This narrative of Elias Hawwa, who was a member of a family
of the Mardnt Christian faith in the region of Jerusalem-Sham (Palestine-
Lebanon-Syria) in the Ottoman Empire, will be studied by us for the first time.
In this context, the examples of ego documents in terms of content in the
Ottoman Empire and their classification in terms of their authorities will be
briefly mentioned; then examples of family narratives in the content of ego
documents will be included. As for our topic, the family narrative written by
llyas Hawwa in his own calligraphy and the family’s connections with the
Marant church and their position within this tradition will be discussed in
detail. In the light of the information provided by llyas Hawwa al-Marani, the
activities of the Anton Butrus family in Christian-MarGnTt history will be briefly
mentioned.

Semra Goérekgi
istanbul Medeniyet Universitesi
semracorekci@gmail.com

16. YUzyila Ait Bir Osmanl Ben-Anlatisi Uzerine inceleme:
Habibullah b. Mahmud’un Serglizestnamesi

Bu ¢aligma, 16. ylGzyilin sonuna ait daha énce bilinmeyen bir Osmanl ben-
anlatisini tanitmayi ve tartismayi hedeflemektedir. Habibullah b. Mahmud
(d. 940/1534) tarafindan kaleme alinan bu eser, yazarin kurdugu himaye
iliskilerine odaklanan otobiyografik bir anlatidir. Yazar, hayat hikayesini
dogumundan itibaren anlatirken, ruyalarla destekleyerek kurgusunu
zenginlestirir ve okuyucuyu gerceklik ile hayal arasinda gezintiye cikarir.
Bu rUyalarda yazar kendisini Peygamber tarafindan Osmanl sultanlarina
hizmet etmek Uzere gdéreviendirilmis manevi bir karakter olarak tasvir
eder. SerglUzestndmesinden anlasildigina gére yazar, yuksek rutbeli devlet
adamlarina gérdugu rtyalari anlatarak veya rayalarint kaleme aldigi eserleri
sunarak himaye iligkisi kurma ¢abasina girmistir. Bu ¢alismaya kaynaklik
eden ben-anlatisinin da benzer beklentilerle bir devlet adamina sunulmusg
olduguna dair ipuglari eserde mevcuttur. Dolayisiyla raya anlatilariyla
olusturulan bu manevi imajin ardinda, okuyucu, zorlu kosullarin Ustesinden
gelmek ve maisetini kazanabilecegi bir gérev elde etmek igin azimle
calisan bir karakter gérebilir. Habibullah b. Mahmud'un sergtzestnmesi,
16. yazyll Osmanl entelektlel gevrelerinde otobiyografi tiriinden eserlerin
uretildigine, himaye iligkileri baglaminda Ust duzey kimselere sunulduguna
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ve bu gevrelerde otobiyografik eserlerin ilgi gérdugune, okunduguna dair bir
ipucu sunmaktadir. Calismanin ilk kisminda eserin bigim ve icerigine dair bir
degerlendirme yapilacaktir. ikinci kisimda ise himaye iligkilerine odaklanan
bir ben-anlatisinin, okuyucuyu yazarin i¢ dinyasina ve duygusal derinliklerine
ne kadar yaklastirabilecedi irdelenecektir.

An Ego-Document from the 16th Century:
Serglizestname of Habibullah b. Mahmud

This study aims to introduce and analyze a previously unknown Ottoman
self-narrative dating back to the 16" century. Authored by Habibullah b.
Mahmud (b. 940/1534), this work is an autobiographical narrative focusing
on the patronage relationships established by the author. Narrating his life
story from birth, the author enriches his narrative by incorporating dreams,
taking the reader on a journey between reality and imagination. In these
dreams, the author portrays himself as a spiritual figure appointed by the
prophet to serve the Ottoman sultans. From the narrative, it is understood
that the author sought to establish patronage relationships by recounting his
dreams to high-ranking statesmen or presenting works in which he recorded
his dreams. Clues in the text suggest that this self-narrative, which underpins
this study, was also presented to a statesman with similar expectations. Thus,
behind this spiritual image constructed through dream narratives, the reader
may perceive a character persevering with determination to overcome
challenging circumstances and obtain a position through which he can earn
his livelihood. Habibullah b. Mahmud’s narrative provides a hint about the
production of autobiographical works within the Ottoman intellectual circles
of the 16th century, their presentation to high-ranking individuals within the
context of patronage relationships, and the interest in autobiographical
works within these circles. The first part of the study will evaluate the form
and content of the work, while the second part will examine to what extend
an autobiographical narrative centered on patronage relationships can
bring the reader closer to the author’s inner world and emotional depths.
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Glilgen Yakar
istanbul Medeniyet Universitesi
gulsen.yakar@medeniyet.edu.tr

Erenler, Hak Yolunda Mecziplar ve Bir Hinende-Dervis:
Enfi/Burnaz Hasan Hulas (6.1724) ve Tezkiretii’I-Miiteahhirin

Enderdn i¢ agalarindan Unld bestekér, hdinende, sair ve mutasavvif Enderani
Enfi/ Burnaz Hasan HulGs Halveti (6.1724) tarafindan kaleme alinan Tezkiretdi'l
Mduteahhirin adl eser bir menkibevi biyografi derlemesidir. 16. ve 18. ylzyillarda
istanbul, Bursa, Edirne ve Balkan sehirlerinde yasamig elli alti seyh, eren ve
Hak yolundaki meczGbun hdl tercimelerinin sunuldugu eserde mduellif, bu
kisilerin tanik oldugu veya isittigi kerametlerini, “acayibdatlari ve zuhurdtlar”
da kaydetmeyi ihmal etmez. Hasan HulGs Celebi, eserine konu olan kigilerin
6nemli bir kismini bizzat tanimakta ve biyogrdfilerini kendi tanikhidi Gzerinden
kurmaktadir. Tanigma sansi bulamadigr kimseler hakkinda bilgileri, onlar
taniyanlardan dinler veya yazdiklarindan derler. Muellif “bu fakir G hakir Dervig
Hasan HulGs”, hakkinda pek ¢ok bilgi paylagmis olsa da Enderdndaki hayatt iyi
anmaz, buradan “nd-murad” ayrilmistir. Ote yandan biyografilerini derledigi
devrin buyuk mutasavviflari ile hatiralarini belli ki bir ayricalik saymakta,
hangi vesilelerle ve ne sekilde tanigip gérustuklerini 6zenle hikaye etmektedir.
Eserde muellifin ve énde gelen Sufilerin hayatlarindan baska saraylar
ve Enderdnda yasam, masiki meclisleri, tekke ve medreseler, gelenekler,
gundelik yagsam ve tuketim aligkanliklarina dair pek ¢ok bilgi Hanendebasi
bir dervigin egitimli kalemi ve renkli tasvir kabiliyeti ile sunulmaktadir.

Saints, Holy Madmen and a Court Songster-Dervish:
Enfi/Burnaz Hasan Hulas (d.1724) and Tezkireti’I-MUteahhirin

Penned down by the famous court composer, songster, poet and mystic
Enderdni Enfi/Burnaz Hasan HulGs Halveti (6. 1724), Tezkiretti’l-Mdteahhirin
is a compilation of hagiographic biographies. In the manuscript which
presents the hdl tercimesi, biographies, of fifty-six sheikhs, saints and holy
madmen who lived in Istanbul, Bursa, Edirne and the Balkan cities in the
16" and 18" centuries, the author does not neglect to record their miracles,
“acayibdtlari ve zuhurdatlar” that himself witnessed or heard of. Hasan HulGs
Celebi personally knew a significant portion of the people who are subject of
his work and composed their biographies based on his own interaction with
them. For those he did not had to chance to meet, he gathers biographical
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information either from people who had or from their writings. Although the
author, “bu fakir G hakir Dervig Hasan Hulds” provides information about it,
he does not recall the life in court as pleasant which he left disappointed.
On the other hand, he seems to consider it a privilege to have acquaintance
with the great Sufis of the period whose biographies he has compiled, and
he diligently narrates the occasions in which he met with them and how they
interacted. In addition to the lives of the author and leading Sufis, the text
presents information about palaces and life in Endertn, musical gatherings,
lodges and madrassas, traditions, daily life and consumption habits from
the trained pen and rich descriptive abilities of a Hdnendebasi dervish.

Ozlem OGzdemir-Kumbar
istanbul Medeniyet Universitesi
ozlemozdemir _57@hotmail.com

Miineccim Mustafa Zeki’'nin (6.1735) Ruyalar::
Arzular Korkular ve Vizyonlar

Mustafa Zeki el-istanbuli (6. 1148/1735-1736) mevaliden Abdullah Efendi’nin
ogludur. Dint ve edebi ilimleri L&'lizdde Abdulbdki'den aldiktan sonra riyazi
ilimler ile astronomi de okumustur. Katiplik, naiplik ve muderrislik gérevlerinde
bulunan Mustafa zeki 6nce muineccim-i sanilige, nihayet Uskudar kadiligi
payesi ile mineccimbasiliga yukselmistir. Astronomi konusunda bir serh ve
bir tercime eseri bulunmaktadir. Ayrica yine bu sahada, Sadrazam Sehid
Ali Paga'ya (8. 1128/1716) ithaf ettigi Mlcerrebat isminde telif bir kitabi vardir.
Muellif s6z konusu eserde, vefat eden veya kendi zamaninda hayatta olan
bazi devlet ricalinin ahkdm-1 nicdma goére talih/baht takvimlerini hazirlamis
ve bunlar Uzerinde degerlendirmeler yapmistir. Eser, muellifin kendisine ait
rayalari, bu rdyalarin yorumlari ve nasil zuhur ettigini anlattigi bir bélum ile
son bulmaktadir. Bu son bélum, muellifin hayatindan kesitler de icermektedir.
RUyalarin tabir ve zuhuratlariyla birlikte verilmis olmasi ve muellifin hayat
hikayesinden pargalarin bulunmasi eserin bu bdlimunu ben-anlatilari
acisindan hayli ilgi gekici hale getirmektedir. Bildirinin ilk bélimunde, Mustafa
Zeki'nin rayalarini konu ettigi kismin, muellifin mesledi ve kitabin telif sebebi
ile olan baglantisina dikkat gekilecektir. ikinci bélimde ise Mustafa Zeki'nin
rayalarinin, muellifin hayati, kariyeri, endige, beklenti, Gzintu ve seving gibi
duygulari ile etkilesimi irdelenmeye ¢alisilacaktir.
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The Dreams of Mustafa Zeki, the munaijjim (d.1735):
Desires, Fears, and Visions

Mustafa Zeki al-Istanbuli (d. 1148/1735-1736) was the son of Abdullah Efendi,
a mawdli. After studying religious and literary sciences with L&'lizade
Abdulbdki, he also studied mathematical sciences and astronomy. Having
served as a scribe (kétib), gadi regent (néib) and mudarris, Mustafa Zeki was
first promoted to munajjim-i sant and finally to munajjimbashi with the title
of qali of Uskudar. He has a commentary and a translation on astronomy. He
also wrote a book in this field, MUcerrebdat, which he dedicated to Grand Vizier
Sehid Ali Pasha (d. 1128/1716). In this work, the author prepared tagqwims of
some state officials who had passed away or were alive by using horoscope
and present interpretations on their lives. The book ends with a chapter
in which the author shares his own dreams, their interpretations and how
they turn out. This last chapter also includes excerpts from the author’s life.
The fact that the dreams are given together with their interpretations and
manifestations and the presence of fragments from the author’s life story
make this part of the work very interesting in terms of ego-documents. The
first part of this paper will analyze the dreams of Mustafa Zeki in relation to his
profession and his reason for writing. In the second part, the paper will focus
on the interrelationalities of Mustafa Zeki's dreams with his life, career, and
emotions such as anxiety, expectation, sadness, and happiness.
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University of Iceland
sgm@hi.is

Egodocuments and Microhistory: The Story of Bibi in Berlin/
Ben-Anlatilari ve Mikro Tarih: Berlin’de Bibi'nin Hikayesi

In this keynote talk | exhibit the central ideas and methodology of the
Icelandic school of microhistory and its connection to the scribal culture in
the country, as well as the importance of egodocuments for microhistorical
analysis. The central element in the analysis is the sources themselves — their
creation, their context within the events they describe, the opportunities they
present for analysis, and the academic context in which they have become
a subject of enquiry, for example in the context of autobiographical material.
Part of the focus in my paper is going to be on a woman -Bibi in Berlin- who
describes herself in an autobiography that she got seriously ill when she was
on her first year and after that she was labelled “feebleminded” by her family
and local community. When she was growing up in the first part of the 20"
century, people with intellectual disabilities were seen as a menace to society
and the cause of multitude of social problems. Isolation was her destiny the
entire life. When she died, she left behind a full sized autobiography and most
of her contemporary did not know that she could read or write.
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